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Theory of 2_6U60)L0 in Tolkappiyam-1

Function of 2_cUe0 L0

Comparison of similarity

2 _el6eD)LN (upama in Sanskrit, simile in English) is a literary concept and technique found in literary
theories found in every language that has literate poetry. The concept is based on the notion of
similarity (6pLIL], 62L1L|60)LD) between two things. The verb from which these nouns are derived
(@DIﬁ]@) means ‘compare’. Similarity between things is never total; it is always partial (62 ((HLJ60) L

elILjemln). GUmEFlu (S 1) explains this with the example tiger-like warrior, which excludes
from similarity having a tail, four legs etc. Similar features for comparison are selected not just by
natural similarity; the cultural convention about the significance of a feature or some features of things
plays a crucial role as well. Comparison of the beauty of a woman with the beauty of the bird parrot is
specific to Tamil (may be, Indian) culture, but is unacceptable in European culture. So, acceptable and

unacceptable 2_6U60)LD0 is culture specific and consequently, language specific. This, however, does not

rule out 2_6U60)L0s that are universally acceptable.

It may be noted that all comparisons by some similarity are not 2_6.60)L0. |_|615] GLIMeL LIMuyLD
L1,60060T ‘the cat that leaps like a tiger and ‘the cat leaps like a tiger’ is a comparison between two
animals, but is not a 2_aUemLD. QG MELSTLILIWILD (S 11) uses the 2_QULDFQIFTEV |60T60T as in
|etTeTemel LN meyLd ‘and others like them’ to refer to the 2_QULDEFGQ&FITEV not in the list. This is
about similarity and this is not 2_6U60)LD.

Tolkappiyar’s description of 2_6U60)L0 is Tamil specific. But his theorization of it could be universal and
this is an empirical question. Similarly, the question if Tolkappiyar’s theory of 2_6UemLD is applicable (or
extendable) to all of the literature in Tamil is empirical.

Conveying meaning and beauty

The function of 2_6U60)LD is two-fold: conveying knowledge and conveying a sense of beauty. In
@)6TLOLLIT600T[J’s words, L|6V60T6V6VITSH 60T L|6VEITTHAVIIN eVBIGSTTINMSRE CHLLMTIEHG
@) 60TLILD LIWSGGEVILD ‘what is not cognizable is made cognizable and creates pleasure for the listeners
by being decorative’. Both functions are considered equal in Q& MeV&TLILNWILD, unlike in later



Jeoof W W6V theories, which give primacy to ornamentation and enjoyment. GUIFTE W (S 1)

foregrounds the former function, which is ‘meaning creation’ with this statement: 2_61L0& & T&RILD
QUTIHET LjeuILUMCL FaMIG 60T MITEIT ‘he talks about explication of meaning through 2_aIL0LD
also’. He claims (S 1) that 2_6ULD6NIWLIGV is semantic analysis (QUITHEMTFTUIEFS)), justifies placing

itin QIJIT@GT@BSITULD ‘the part (of the book) on meaning’. Conveying meaning is the function of
QUUILILTQ) also (QUITIHET LIeuLILIT(H Samlul QOWIIUT@ ‘@ulliLim( that describes
the emergence of meaning’ (S 1). This commonness is the reason for placing the chapter on 2_6U6emL0
after the chapter on QLOWILILIT(), according to QUM Flwly.

Ordinary language and poetic language

Use of 2_&U6mLD is common to the ordinary language (6ULp& &) and to the poetic language
(@& WW]eIT), as the commentators point out. The common thing for both is the way of getting

knowledge (Lj6vQ6or )l 6ULD& &) through semantic interpretation (S 1). In the ordinary language,
using metaphors is a common strategy to convey meaning (as linguists like George Lakoff have
demonstrated, cf. his book Metaphors we live by). It is also used as a rhetoric device of persuasion. In

the words of GUITMT&FlWIT (S 1), FemesT 2_aIlnlD... WITLILenL e GHTEHSH 2 6v5
QPSR I QFUIWL 6T aIPEHEID QIIBLD ‘the open simile is found in the language of poetry
and of the world, having the same structure’. It is for this reason, according to commentators, the
description of 2_6U60)LD is not given in the chapter on Qa:u'_lu_ldT (S 1). This chapter
(QEU'_IU_lGIﬂU_Id)) gives a list of thirty four components of poetry, but 2_6U60)L0 is not one of them.
That 2_6U60)L0 is not specific to poetry could be a reason for this. As mentioned above, meaning

creation is an important function of 2_6U6et)LD, which function is not limited to poetry.

The meaning (QILIT(HET) from 2_GU6MLO is expansive to include both Q& LIGILITIHET and
LMLIGLITIHEIT; in other words, every meaning in the world. 2_&I6mLD is of two kinds: 6J60)60T or
QeuerflliLiemL 2 allnlh and 2_6TEHEMM 2_aILNLD (as introduced in {5 & 5 6m6ooT U LLIGV).
The criterion for this division is the difference in the creation of meaning. In 2_6T@EH6MHM 2_AILOLD,
the meaning creation is only of @& LIGILIMHET, in the poetry of which &(BLIGLITIHEIT is the
9_eU6e0LD. The meaning in this is implicit and it is created by poetic conventions from the vocabulary of
SSQIDI'JQIJIT(I_TQGiT. This 2_6U6D)L0 is impossible in the ordinary language (nor in the poetry of
umﬂ@urr@e’rr. It is true only of the language of one genre the poetry.

The grammar of 2_6U6e0L0

The linking word



There are two units in a 2_6U60)LD construction, which are QI_IIT@GiT (2_uGLOW in Sanskrit, tenor in
English (I.A. Richards) and 2_6U6emMLD (2_LILDITEOT in Sanskrit, vehicle in English). The linking element

between them is a non-referential form that compares, and this form is designated as Q&m6V (in the
traditional grammar’s word class, this will be @ 6L EQ&FT6V). It is 2_UIDF Q& M6V for which the
later grammarians use also the term 2_&ULD 2_(HL]). Tolkappiyam (S 11) calls this form to be meaning
sensitive (LI6L @GMILIL960T) unlike a 2_(HL] They fall into classes of multiple senses of 2_aIemLO that
are implicit; the multiple senses are actually four meanings that define 2_6uémLn (2_auLOL]
QI_IIT(IDGiT inS1). (SI_IIJ'IT@IJC]U_IIj' points to inference to get these meanings, which are the intention
of the poet ((LD6OT6OTLD (S 3) from the root (LDGOTEYN ‘think, have in mind’). 2_QILDF GI&FIT6V is an
element in 2_6U6D)LO construction (2_aILDG GIGITL[T) to base this inference on. Commentators
point to the empirical facts that make this method problematic. One is the actual use in poetry of a

2 QIIDEF GIEFITEV to suggest a 2 _GULDLT QILIMTIHEIT different from the specified one in the sutra
(GUIMAFlWIT on S 12 and others). The other is the fact that some of 2_GULDF Q&FIT6V are

@ ML FGI&FIT6V, which by definition does not have a referential meaning.

List of linking words

Sutra 11 lists thirty six of 2_QULD& GI&F M6V and keeps the list open for others to be added and they are
grouped into six with each group having six 2_6UL0& GI&IT6V. The criterion of this classification is not
clear. The semantic correlation with 2_aIL0LI QILITIHET by four groups of eight each (S 12-17, leaving
out four 2_aILD& GI&FIT6L out of correlation). Commentators (S 11) explain that six 2_6ILD& QI &6V
(6p60TM, 6T6OTM, LOMMM, QLITMLI, BITL, HHIMIG) of the list of 36 are not in the correlational
list. This shortens the absolute list to 32, which are semantically specified. The reason for the exclusion is
not mentioned, but it may be speculated that they do not specify any particular 2_6UL0L1 QLIT(H6T.
To this shortened list are added two 2_aUl0& Q&ML (BT, GBITES), which are included in the

correlational list by using the open provision 3jedTeoTemed LAMeLD ‘such others (i.e. 2 QNG
Q&IT6V) also’ (S 11). Commentators add to the list 2_6UL0&F Q&IT6L that are attested in actual use as
well as those (for example, BerflWl, BB, given by GLUITTHFIWIT S 16) that have dropped from use.

This brings back the absolute list to thirty six. (SIJUIT@IJC]U_IF,'T (S 11) makes it clear that the list is not
finite but is not open ended either (UIDLINMHSHEOTEUTSIT).

2 QUG GI&FIT6L are limited to certain grammatical forms; other grammatical forms do not qualify to

be 2_aUIDEF QFTEV. New 2_6ULNDGF GIEFITEV that are acceptable are variations of the specified
grammatical forms (S 11, for example, gives GLIMT6V but GLIMeV, GLIMeoTMI, GLIMeoTm, GLIMEILD



could be added). Other acceptable 2_6ULD&F GIEFITEV are other verbs with some meaning of ‘compare’,
which contemporary poets have used and future poets will use (whether they are etymologically related
(216060T, 60V60TW, MMI while S 11 gives only 2{60T60T) or are of new etymology (GBT&H S,

GBI, JIHdl, OFHS, O&HW etc.).

The commentators add @)60T to the list of 2_QILD&F Q&FMTEV, which is a case suffix (GeuMMIEOLD

2 (pL of BBSHTID CaumMmiemLD, the ablative case), which is not derived from a verb. It is also

semantically different from the rest in the list in that it is not for the comparison of similar things but
between higher or lower things. The fundamental question is if this comparative construction is

2 _@ILDLD at all and its meaning is 2_6ULOL1 QILIMTIH6EIT. It may be noted, however, that there is
ambiguity with the use of @)60T. &M&eNHWIM &Gl SHeTld LILPLD both meanings: ‘kalam fruit is
darker than / as dark as a crow’. The second meaning is probably a secondary meaning that developed
later, when 2_aUL0& GQI&FIT6V came to be grammaticalized as 2_6ULD 2 _(HL.

Form of linking words

The grammatical form of 2_QULDE Q&6 is mostly from a verb, which may (Q&flBlémesv) or not
take tense (@MIILIL]). Itis from different verbs or different grammatical forms of one verb (GLIT6L,

GumavILd, GLImev, GUIMeoTm, GLIMeoTM (the past two are later forms). The commentators read
GSMILIL (S 11) as GM) ‘sign’ (cf. eNlemeTQWEhs HeTall Lv@GNIw (Q&TeY. Q&FMm6.
eTFFaIW6L S 1)) and LI6L GMILILI DT as ‘of many grammatical forms’. @) 6TLDLL 60T takes
these forms to be a relative participle (QUUQI&FLD: GLITEOTM), verbal participle
(ellemeoTQUIEFLD: GUIMeTMI, GLIM6V), finite verb (llemeoTpmmy: GUIMaYILD) and non-
referential form (@ 6L FQFITEV: 3|60T60T). By the word ‘others’ in the sutra, commentators add

more 2_aILDF QI&FIT6V, one of which is @)60T, as mentioned above.

Commentators call the structures with these forms 2_auLn eumUILIT() “formula of simile or figure’.

It could be argued that all 2_6UL0& Q& M6V belong to one grammatical function, viz., noun
modification. The noun modifier is a verbal root (as in 66M6EUTEH Q& TeM&: GLIM6L, 2 ML etc.) or

a relative participle (GLITe0OTM, GLIMEVILD etc. (as of the pattern GQI&FLIW]|LD)). The relative participle
may not be marked for tense (GMILILILI QUWQIEFLD: {60T60T, 6T60T60T). The infinitive form
(Bl&ILIL, erullil, GUITev, LIemTW, LOIHET etc.) is not syntactically linked to a noun. It links one
clause to another; as such, a 2_6UL0&F G&ITEV in the infinitive plus a noun does not make one

syntactic constituent. It will be a case where G\urr(I_TQGfT and 2_6UemL0 belong to two clauses. So is the



problem with the verbal participle of Q& U1&! pattern (e.g. GLIM6OTMI, QFSHGI). The 2 610
QUMUM@ of these two constructions with eJ16060TQ I & LD are syntactically very different from
others that are noun modifiers. 9JMmI@& and @) 60T belong to a different kind of exception; they are not
derived from a verb. Some of the 2_6UL0&F Q&IT6V are probably frozen grammatically creating a new
grammatical category 2 6110 2 _(HL| under @ 6MLFQFT6V.

The verb base of the 2_6UL0& Q& M6V could function as the predicate of a sentence. LDG) GLIMEYILD
@ 6U6T (LN&LD parallels @6U6T (LN&LD DG GLIMEYILD; so are LD 6060TUI @) 66T (LNSLD
and @ 6U6T (N&LD DG emeorsSl. CUTTRAIFIWIT (S 11) gives for the predicate use the
example DHQAWIMTEHSHS! LDMEMM H(IHLOSLD ‘the spotless rich face resembles the moon’.  Such
propositions with a comparative verb are paraphrases of 2_6l LDQ"; G\Q‘;ITI_I;'F. The verb of comparison
(6p—) takes the second (accusative) case (Q&M6V. Q&FMeV. CouMmmiemLouiuwley s 11): @ 6U6T
(DS DT &G, 2 _alemLD is the Object of the verb; this suggests a relationship of
transitivity between QILITHET and 2_6ULOLD. 2_AILOLD comes into existence by the function of the
verb as in GUIGU6DT LIMeM60T Q& UIGITEOT. This property of the transitive verb may be extended to
9 _QIDF GIFIT6V to say that 2_ 66BN has Object relationship to GILIMTIHET and that it makes the
2_660)L0 to have an existential relationship with it.

This sutra (S 11) may not be talking about the grammatical status of 2_QILDFQ&FIT6V, if one

understands the word @&MILIL] in the sutra as referring to ‘intended meaning’ (2_6uLDL1 QLIMTH6EIT).

Then the word ‘many’ in the sutra will be understood as ‘four’, as the following sutras spell out.

Syntax of 2_6U6e0)LD construction

2 auemLD is used in QGHMELSTLILNWILD sutras in three senses. One is the structure itself of
QUITIH6T and 2_alemLD (2 608 Q&ITLIT “figurative phrase’); the second is only what something
is compared with (2_6ULOLD ‘source of the figure, vehicle’); the third sense is the meaning obtained
from the comparison (2_6ULDLI QILITHET ‘figurative meaning’; this divides into generic as per S 1 and
specific meanings of particular instances). In the first sense, the common structure of 2_6U6MLO is N; -
link- N1: L]6OlUI60T60T LDMGUEDT ‘the warrior like a tiger’. The ‘link’ is 2_ULD&F Q&M6V. The other
structure is N, -link- V: L]69 GLIM6L LIMUIBS DT ‘charged like a tiger. The third structure is N -

N; without a link: L]69] L0M6)EDT ‘tiger warrior’, L|6SILILIMTUI& &6V ‘tiger leap’. This last one is a
compound made with a simile (2_6UI0& QFTeNSH (QSHMTV. QFM6V. TFFalI6D S 18).
9_@I6mLD also has a fourth sense, in addition to the three above, as in QL,MMTMI 2 _alemLOW]LD (S11),
where the meaning is 2_QILD& GIF M6V ‘the word establishing the figure’.



The Semantics of 2_6U60) L0

Four sites for meaning

In the organization of the theory of 2_6U60)L0, Tolkappiyam starts with the aspects of its meaning. The
first sutra (S 1) of the chapter, 2 _auemUWIWI6L or 2_eulnedlWley, which is placed between the
chapter on ‘sensual effect (of poetry or performance, GILDUWILILITL_LQUI6V) and the chapter on
metrical structure (of poems, QaszJu_laﬂu_IGi)), gives the four sites of meaning to identify and define
the foundational meanings of 2_6U6MLN called 2_GILOL] Qurr@d‘r. They are eNlemreT ‘action’,
LIUI6DT ‘result of action (i.e. what one gets from an action)’, GQLOWI ‘form’ and 2 (I ‘color’. They relate
to QI_IIT@G'T ‘tenor’, which the 2_6U6emL0 explicates. The four relations may be though the performed
action of QLIIT(BEIT, effect of the action of GILIMTIHET and two qualities of QLIMTIHET. The two
qualities could be subsumed under the genetic term quality (L1600TL|). The reason for specifying only
two of the many possible qualities is not clear. (&600TLQ.UI6VMIGITITLD gives three site, which are
LieoorL] ‘quality’ followed by Q& mdlev (= eflément) and Liwieor. GUIFMEIFlW justifies the
twin specification of quality in this way. For 2_6U60)L0 to be appropriate in 381D poetry in the
description of the meeting of 566)6UG)J66T and 566)6\)675] at night, the shape of the object
(QI_IIT@GiT) that is described by 2_6160)L0 would be appropriate as it can be cognized by touch
whereas the color of the object would be is invisible in darkness. Therefore, the bifurcation of the
generic quality (IJ6'0‘0TI_|) is necessary to prevent any inappropriate use of 2_6U60)L0 in love poetry.
This explanation does not justify the exclusion of other qualities such as taste, anger, kindness, grief etc.,
which play a role in generating the meaning of 2_euemLn. GUITTH FlWIT probably would have
LI600TL] as a meaning site for 2_aUemLO and thinks that Tolkappiyam gives the parts to represent the

whole and the choice of two specific parts out of many is dictated by their relevance for appropriateness
in a poetic context. The usual way of Tolkappiyam doing this, however, is to have a separate sutra of

special use (6T WI G el6v8:86V) or exception (LjMEOTEOIL).

@)6ITLOLLJ600TIT gives some manifestations of each of these two sites of meaning of quality. They are
circle, square, triangle etc., for form and white, yellow etc., for color. He illustrates the other two sites of
meaning also: lengthening, shortening, spreading, piling up etc., for action, and good thing, bad thing
etc., for result. These are logical manifestations, not specific to poetry the poets commonly choose to
use in. One could, in principle, break each of the four sites of meaning to infinity. Hence, any short list is
arbitrary. It could at best be taken to be illustrative.

@) 6ILOLL 600 [T, while expanding the semantic site of quality, brings in the sensory organs that enjoy
specific qualities of the thing (QLITH6IT). They are the sound enjoyed by ears, taste by tongue, smell
by nose, temperature by body and feeling (@)60TLILD, &I160TLILD) by mind. He visualizes these qualities

not just for the purpose of comparison but for the sensory experience a reader gets from 2_6U60L0. He



has in mind the parallel in performance, which expresses these qualities by signs. This parallel is the
justification for placing the chapter on QLDULIIJI.IIT@ and on 2_e6UemL0 close to each other, as
mentioned above. He thus expands the function of 2_660)L0 from creating meaning to creating
sensory experience.

Meaning creation

Meaning creation, however, is paramount in 2_6160)L0 for Tamil grammarians. Gul;rrr@n‘]u_uj
emphatically states that this is the reason for 2_6U6e0)L0 to be treated in the third Book: treatment of
2_6emLD is a matter of semantic analysis (QUITIBETTIITUIES)). The word often used in the sutras
to get the meaning of 2_ QUMD (S 7, ... 2_QILOLD .. QUITIHET TH T L|6ooTI& G ) and in the
commentaries (S 7, @) 6ITLOLLJ600TJ: 2_6ULOLD GILITIHL G LI L|600T [J T8 &H600T600ILD; the formal
means of coupling is by 2_aULDFGI&FITEV, whose semantics is specified S 12-16) is L|600T [J& &6V

‘coupling’. Coupling the GQILITIH6IT and 2_6U6DILN is to make meaning (S 7, ... L|600T[J& & 60T

Q& METG6V). L|600T TS 60T is the result of this coupling, which is one of the four sites (S 1) that are
the sites of the coupling. Note the analogy in phonology (6T(LR& G111 L|eooTF&FE) in grammar, which
describes the three results (L& &6V, GMMBV, Hfl&H6V) of the coupling (L|6oOTTEGR) of two
sounds / letters. 2_aemLD is QUITIHL. L|6oOTFEFE). It may be noted that @ 6ITLDLLTE0OT uses the
term GU@QLDITL,LS] (S 8) from the grammar to refer to QI.IIT@dT to point to the syntagmatic relation
between QILIT(BHGIT and 2_6U6BILD. GU(H in this term refers to the right orientation of the placement
of QUIT(HET syntactically. (By extension, 2_alemL0 would be 5]6‘076UG]LDITQ§], though this term is
not used). By knowing the sandhi rule, one would know which one of the three results obtains in a
particular instance; similarly, by knowing the 2_6U6emLD (S 1), one would know which of the four
semantic classes obtains in a particular instance. 2_660)L0 is a formula in this sense even when

9 _QINF Q&Y is absent (S 7, &L_19.86 FaMT 2_aIL0LD).

Gum& Iflw brings in the notion of knowing the (LD63TEOTLD ‘intension’ of the poet to get the
meaning of 2_6UemLD (S 3, (LN6OTEOTS H 60T THlemallulmedr 2_aulnld GSITL6V ‘getting the meaning
of 2_aUL0LD from the clues of intension’; clues include who said what, where and when, as

@) 6ITLDLL 60T T explains (S 23) (LDEOTEOTLD citing @& MT6V. QIUITIH6T. Q& UIuerfluiey S 199). The
meaning falls within the four sites or parameters mentioned above. 2_QULD& GI&FIT6V that correlates to
one of these four elements is an aid to get the intension and thus the meaning. But getting the meaning

is not straight forward. One problem is the presence of non-referential @GG)I_éQEITGi) among the
2 QIDFQ &MV (S 18), as mentioned above. Another problem is that some of the 2_6ULD&F G &6V

across the four sites of meaning are homonymous with same or nearly same meanings (S 18; this is a

secondary point and is attributed as @ &I6YLD 6(H &HSHS! ‘this is also a thought’). Yet another



problem is the empirical fact that one 2_6ULD& GI&FIT6V relates to all four sites of meaning.

GUIMA Wy (S 11) demonstrates this with the 2_aILDE Q& M6V 6p60TMI: GEUGIGVITEOTMI &5600T
‘eyes like the spear’ (ell6m60T), LDEMLDGQ WITEOTMI 6)600T &5L_8608 ‘the broad benevolent hand
like the rain (LIW60T), GeuGWIMTEOTMI G&IT6IT ‘her shoulder like the bamboo stem’ (GQILOL),
G@eormiwd CaHmuULD et 2 (H&6m& ‘the drum like see of crab’s eye with a black round
spot on a red body’ (2_(H).

Problems of getting meaning

A serious problem is the absence of 2_6IDF QFMV ina 2. QING QSTLE. CUTTA W (S 18)
calls it 2_QUlDG QS TeMS ‘2 aIlNLD with elided 2_QUIDFGQFTEV’ in contrast with 2_auLn eI

‘©_@ILNLD with explicit 2_QILDFQ&FTV’. The particular 2_QILDFQ&FIT6L that is absent cannot be

retrieved non-arbitrarily; this is referred to as 2_aL0& GeOmUTMH (S 3).

L169 LomeUedT ‘the tiger of a warrior’ may expand with different 2_6IL0& Q& M6Us for three

2 Il QUITIHETs: L6 @UI6ITE0T LDMEUEDT ‘the warrior who charges like a tiger’ (elemeot S
12), UedLem WD LDMEUEdT ‘the warrior strong like a tiger’ (QILOWI S 15), LjeQWITEGLD
LDMGUEDT ‘the warrior ferocious like a tiger’ (2_(H S 16). L|edWLI6dTEdT LDMGEUEDT (S 13) ‘the warrior

like a tiger’ can have all three 2_aL0L Qurr@d‘r. It is an open question if the claimed distinctive
semantic uses of 2_QULDE GI&FITEV are empirically validated.

LIeUeTD@UIMeL Q&FBSIeUT eumul (S 7, GUIMRIFlWI) explicitly states that the color between
lips and the coral is compared. The meaning (2_6UL0LI QILITIH6EIT) of this 2_&ILOLD is undisputed.

LieUemD@LIMeV 6UITUI does not mention the word for color that is compared, but, by theory, GLIT6V
is the 2_QULDEQ &6V for color (S 16). Hence the meaning could be obtained. LIGU6T 6UITLI has

neither the word for color nor the 2_6ULDGFG & M6V. Hence the meaning has to be inferred. The way is
to follow through convention (LDITLJ). The comparison of lips with coral is not for its texture, which is
hard and so an untrue comparison (S 7, GLIT T flLIF); the choice falls on color; this choice is
fortified by convention. @)6TLDOLL,[J600T[J's examples for getting the meaning by the presence of a word
for quality, without its presence but the presence of 2_6ULD&FGI&FTEV, and the presence of neither (S
11), are: G5 6TGLIMeL @ 6vflul QLML ‘words sweet like honey’, @& eTGLIMEYILD QoML
‘words like honey’, G&QLOMLAl ‘words of honey’.

Non-canonical 2_6U6e0)L0D structure



A more serious problem is the meaning of 2_6U60)L0 that does not adhere to the formula (2_6ULD
aumuILIm()) for 2_aUemLD does not allow a 2_QULDE Q& M6V even optionally. GLIFTE W (s

30) gives two such non-formulaic illustrations. He calls such structures 2_6ULD 6U6mM& ‘kind of
2 _GU6DLN’. ‘Oneis a doubt about reality whether an object is real or looks deceptively like another

one. The doubt makes two things similar, one of which is commonly the 2_&UemL0 for the other.
LUINUTNEL QBTE ... IDTHFTQSTE ‘is it a loveable woman or a beautiful peahen?’ In this
example, the conventional comparison is the gait common to them. 2_aILl0L] Qurr@d‘r therefore is

action (6)5]66)60T). There is no structure of 2_6U6MLO phrase in the example and so there is no formal

coupling link between GILITIH6IT and 2_66mLD. Hence the 2_aULDLI QUITIHET is to be inferred
based on convention: it is the gait, not the beauty.

Another type of 2_6UemLD that does not follow the formula is the one that negates the similarity
(@LIL|6mILD) through which the excellence (FIMLIL]) of QUITIHET is suggested. 85601561 & Mem &
poem 55 (cited by (SI.IUIT@IJ‘]U_II;T under S 3) lists many physical and functional features of 566)61)6)5]
and negates the 2_6U60)L0s in verbally as not matching by a difference in their features. For example
FH60506 &Mem 8 55 describes the excellence of the body parts of the heroine by negating that they are
not like the preferred 2_6U6mLD of them. Here getting the meaning (2_ULDLI QILIMTH6T), even
without a 2_QULDFQI&FIT6V, is not hard because the negated feature mentioned will give way the
semantic (S 1) that is compared. & in the example suggests that what is compared is shape (&3

G BHSHeTm LNemmU|LD6TM ‘the beauty doesn’t fade and so it (forehead) is not the crescent...)

Gum& W (S 1) points out that a word indicating one of the four semantic sites may be attached
by the reader to 2_6U60)LD, which is not in the language of the poem but could be intuited. He gives
an example only for edlemeor. L6l GLIMeuLl LIMUIBHGITET ‘he charged like a tiger’ would be
understood as the expanded sentence L{eSILIMUI6Uem &L GLIMTVL] LITUIBSITEI ‘he charged like
a tiger charges / does’ from which it is deduced. This circumvents the problem that GLIIT6V is the

2 QUG GI&FIT6V for the meaning of color (S 16). Here the grammar comes to help get the meaning.
This is different from the poetic mention of 2_6ULD&F Q&FT6L (as in LIGUETLIOGLITEL Q&FHSI6UT
6UITUI mentioned above), where there is no need to involve the grammar. Another grammatically

constructed example would be LD UI60T6OT QUL L (NSO ‘round face like the moon’, LD
6ULQ.6UG0TEOT (LN&LD ‘the face in the shape of the moon’. Here the 2_6UIDEF Q&FT6V |60T6OT is
specified for the meaning of eflemenr (S 12).

Commentators (S 12) cite the 2_6160)LD which is the 6Jl6m60T itself. This kind follows the formula in
having 2_eULD& GQI&FIT6V (though restricted to a very few such as 2J60T60T, QM1 ), but does not
follow the formula of 2_6U6B)LD being a noun. The verbal form here is the ellemeTQUWIFFLD of



Q&F WG type: Q&TEOTMEOTEOT @) 60T60TT QFWIsnILD.. (H)([HEEGMEIT 109) ‘even if one does harm
like killing (you)’. This structure could be paraphrased using an action noun (verbal noun) in 2_6U60L0

as GI&ITEOTM&60T60T, which is structurally similar to the English gloss above. Use of the verb itself as
the 2_6U6MLO preempts any other meaning (2_6ULDL1 QLIMTIH6ET) but 6l6mI60T. The point is that

irrespective of the form of expressing 2_6U60)L0, the meaning must be one of the four elements (S 1)
and the grammar may called up to decide the right one.

Mismatch of meaning and form in 2_6U6e0)L0

QUITIH6T may compare with 2_&I6mL0 in more than one meaning (S 2). That is, there may be more
than one 2_6emLOLI QLIMTHEIT in a 2_6U6DLD construction. In @6Vl LI 6t m Ul 6dT60T
afleumiG aumev emeal eTUNMMI (SI&HTETMI: HL 66T QUMTLNGSI) ‘of sharp white shining
teeth like the shining crescent moon’, the similarity is of color and shape and so there are two 2_6UL0L]1
QUITHET, viz., 2_(H and GILOUL. Though 2|60TedT is specific to ellement (S 12), it alternates with
other 2_aIID&F Q&IT6L and is appropriate for other 2_6ULOL1 QLIMTIH6ITs also (S 13). There is the

empirical problem of mismatch between the theoretical sanction and poetic use. @) 6TLOLLJ600TI (S
17) gives a sample of use of 2_QULDEF GI&FITEV in a 2_ULDLI QILITHET that is not specified for it. He
claims that, in such cases, the non-canonical use is sanctioned by this sutra (17), which says that

2 a0l QILIT(H6Ts appear according to each one’s conventional use (H&&LD OTLIN6L
GHMeTMIDLNET QUITIHEEIT). He interprets &G0 LDTLI6V as ‘in their independent ways’
(LDFQUETMS LILIMHEIemU ‘convention is the practice’ is the gloss of @) 6ITLDLLT600TI). This
sutra is naturally amenable to the interpretation: ‘in their established ways’. The established ways of
using 2_6ULD & GI&ITEV were true at the time Tolkappiyam was written, as given in sutras 12-16.
(IBT6L QFUWIRTM &HMTeLH S I6M60T (LNSGVTHIW QLIWTEET @& Ul aUTUILITL L IT6V
QI[HEUG QLIS MM ‘it was the common practice at the time of the grammar for the

meanings of 6J160)60T and others to follow the specified framework’). This is how @)6TLOLL[T600T [J
rationalizes the deviance between theoretical sanction and empirical practice.

Gum& Il does not recognize this empirical deviation and makes an argument that deviation is

not possible because of the etymological meanings of 2_6UL0& Q& TV, which anchor the
2 QILIQUITIHET. @6mLF Q&FM6Us among them do not have a verb base and they are

appropriate for all four meanings. One example of etymological interpretation of 2_6ULD&F Q&FITEV is
this. The 2_6ULDF Q&FIT6V 6T6ITET comes from the verb 6T6IT ‘put to shame’; it is specified for the

2 QIO QUITEHET LILIEOT ‘result (from action)’. The 2_6U6MLD, LOGMLD 6T6ITEHLD G & M0
‘giving that puts the rain to shame’ is acceptable because it does not diminish the excellence of giving’'.

If this 2_QULD& QFIT6V is used in 6I6M60TL] QILIMTIBET, as in L|60] 6T6T@HLD LIMUIG&SG! ‘his charge



that puts to shame the charge of a tiger’ makes the tiger weak and this goes against keeping the
9_@I6MLD superior. The argument that 6T6T@HLD does not reduce the superiority of the rain likewise is
then an arbitrary attribution. It should be noted that QLTI FlWIT himself (S 17) is unconvinced by

his own argument when he gives an alternative explanation, like ) 6ITLOLLJ600T[J’s, to the empirical
problem that the variations are conventional use. He says that the semantic specifications given by

Tolkappiyam to 2_QILDE Q& T6Vs are according to the conventions of use by the poets of the starting
period of Tamil literature (which GUIFTE W identifies as the First Sangam, from which time the
use of 2_6UL0F G&IT6V has changed during Third Sangam!).

Besides specifying the meaning appropriate for 2_66mL0s, there are combinatory restrictions

between 2_aIIDF Q&ML and 2_aUnD. GUFTEHFlWIT (S 17) draws attention to the fact that

9| 60T60T, B,MI&, which are @) 60)L_&GI&FT6VL without any semantic content, can have a 2_aILOLD of
action, but not of color: L|68 LIMUIB&ITHIE; is acceptable, but *S&eflFMmhIEG Fleubs GLoeofl is
not. They link to 2_6U60)LD in verbal form.

The multiple layers of meaning of 2_6U60)L0 would necessarily suggest a category overlap between

2 QIlDF Q&IT6V. This overlap is indicated by the verb @176 (S 2). One may compare this word with

the grammatical term edlFey L1 QLIWIT, which refers to a noun that belongs to both human and non-

human gender categories as indicated by the different agreement markers with the predicate. On par
with this, one could call the overlap of 2_aULDLI QUTIHET as eI QUITIHET. Like the overlap
in 2_aILDLI QUIMT(HET, there is overlap in 2_6ULDF Q&IT6V also. I|60T60T is specified for 6lemeoT,
but is also acceptable for others (S 13). By extension, 2_6UL0& Q& ITEV specified to a particular
meaning in sutras (S 12-16) may also be acceptable for other meanings. This should be true of some

2 QDG Q&IEY, if not all. This would make problematic the method of knowing the intended
meaning of 2_a16ML0 from the 2_GU6ILDE Q& M6V used. This problem could be handled if there is a
rank order of semantic choices for a 2_QUeMLDE Q&FT6V; the first choice goes to the specified

meaning of the 2_QULD& Q& IT6V used and if it is not appropriate to the intended 2_aUemLOL]
QUIT(H6IT, then the other meaning of the 2_aILDF Q& T6L.

Commonly 2_6U60)L0 has one to one comparison with Qurr@eﬁ. But there are complex 2_6U60)L0s,
which have two Qurr@a'Ts and two 2_6U6D)L0s. Each pair may have a different meaning.

@)6TLOLLIT6ooTTT finds an example in 85601561 & Mem8s 84. The lines say: the scion is sitting under the
parasol in its shade (protection) like a lotus bud with beautiful petals is under the leaves the lotus plant.

The only 2_aUlDF Q& M6V used is GLIMT6V to compare the scion with the bud and the parasol with the

lotus leaf. The former is a comparison of QLOU, the young one, and the latter is a comparison of

adlemeor, protection.



@) 6ITLOLLT600TIJ, using his extension of meaning of 2_6U6DL0 to sensory experience (see above),
extends the overlap also to QLOUWILILMTH). C&H6dT QOML ‘speech of honey’ combines the sensory
experiences of tongue and ears. Tamil grammarians treat metaphor (&(ﬂj@JBSLb) as a kind of simile
(2_6u6mLD). This would be called a mixed metaphor and it is prevalent in Tamil. Subramaniya Bharati
is an example from the modern period: @ 60TLIG C&60T QUbHG LITUW| G SMTH6flG6v (when you

hear the word the land of Tamil) sweet honey pours in the ears’. 2_aLDLI GILITIHET in these cases
compounds the meaning of a 2_6ULDEF Q&Y.

Multiple simultaneous meanings

Even when restricted to the simple cases of 2_6U60)L0O of one to one comparison, having a composite
meaning of more than one of the four elements (S 1) is an accepted practice (LDLJ, S 2).
UMl goes a step further to say, extending one of the senses of 6ULDE & ‘practice’ of the

word DL to QUIHEULNE G ‘common practice’, thatis, for 2_aUemLD to have a composite
meaning is a common practice. For the four meanings to have opaque boundaries between them is not
the practice at all (S 2, Geuml Geuml aUBHSHEV DTG LIGTLILILITGI). He gives an example
(S&bBmeomml 108) of the composite meaning of three elements in one 2_6U60)LD: the bees hopping

from one &ITIHE&ET flower to another is like the dice rolling in a hand. This flower has petals that look
like fingers; the dices were probably nuts dark in color. This comparison conveys the composite meaning
of action, shape and color. The choice of this citation also indicates, though GLITT&flWIF does not

explicitly state it, that 6J6m60T 2_6ULDOLD overlaps with 2_6TEHEM 2_AILOLD; i.e. the former is
embedded in the latter (&5 & emevoTullLIEL S 47 BFRGTTIEGH 0 I commentary). This
poem is the expression of fear of &emev&il, who compares &ITHS 6T with the hood of a cobra,
emanating from the behavior of &6M6V6UEDT, who is unpredictable like gambling and is unstable like
the bee moving from one &ITIF&6IT to another. 2_6TEBHEMM 2_AILOLD has J60I60T 2_AILOLD inside
it.

Elaboration of four meanings

Unlike the variations in the number and meanings of 2_QILDF QIF MV, 2_QILDLIGILITIHET remains
consistent in theory and is limited to four (S 1) delineated meanings (until &600TLQ.UI6VMBISTIJLD
compacts the number to three). There is, however, a question if the four &aJLDILIQIJIT(r_bGiT could be
expanded into eight by sutra 18 (BT TeooTLIMGLD LIMEWILDMTT 2_600TGL ‘there exists the
possibility of making the four divisions into eight’). The commentators differ in their readings of this
opaque sutra amenable to multiple interpretations. (Sul;rrr@U‘]u_lr,'r picks on the form of 2_sUemL0
and reads it as referring to the presence and absence of 2_6ULD&F QI&FT6V. @) 6TLOLLT600T picks on



the meaning of 2_6U6mL0 and points to the possibility of splitting each meaning into: 6SlemeT ‘action’
- alemenT “time specified action’, 6MlemeoT8 G MILIL] ‘time unspecified action’; LIUIEIT ‘result’ —
B6OTEmLD ‘good result’, G6emLD ‘bad result’; QILOUL — 6U19.6) ‘shape’, D66 ‘measurement’; 2_(Ih
— BIMLD ‘color’, G6voTLD ‘character’. GUIFMHFlWIF’s division is an instance of two of
manifestations of the same form; it is not an instance two different forms. &L_19.8 FnMT 2_aILOLD

‘the simile that does not have its meaning pointed to’ (because of the absence of 2_QILDF Q&IT6V) is
mentioned in S 7 for getting the meaning, not for including another meaning. Moreover, there are other
structurally non-canonical forms of 2_6UemLD that do not have the 2_6ULDGF Q&FTEV (see above).
GuUm& flwT suggests an alternative reading (it could be a note added by a teacher or reader in the
palm leaf manuscript). It is this: each of the eight 2_6ULD& Q& TV specified for each of
&mmﬂ@uﬁ@m may be divided into four plus four, of which one set of four is semantically
transparent and another set is semantically opaque. This does not bear empirical test.

@)6ITLOLLT600T[I's division is an instance of two manifestations of the same meaning and are not
different meanings. There is some arbitrariness in splitting the last two; they could be divided differently
also. For example, QLOUI could be 61196 ‘shape’ and HFeuLd ‘liquid’; 2_(H could be BIMLD
‘color’ and (&) ‘taste’. A better reading of this sutra would be to say that it anticipates QLOUWILILIT(H)

in the following sutra and that 2_aUL0L1 GILITIHEIT could relate to expressing the eight kinds of
QWM. Note that this sutra is repeated word for word in the second sutra of the chapter on

Quuwiim@.
Classification of 2_6lemLD

The description of 2_aIL0L]1 QI_IIT([F)GiT in Tolkappiyam is from the perspective of the reader of poetry
rather than from that of the poets to serve as a kind of manual to help composing poem:s. It is about
how to get the meaning of 2_6U60)LD in its various manifestations. It is not even for categorizing and
classifying 2_6UemL0s. Tolkappiyam is aware of this possibility, but is ambivalent about it being the
main component of the theory of 2_616D)LD. It uses the word LIT6V (S. 13, as in 616m60TLILIM6V

2 @ILOLD and in other sites in the following sutras), which could be taken in the taxonomic sense of
‘division of category’ or in the descriptive sense of locative to mean ‘2_6U60)L0 based on 6lemenT’.
Later grammarians give primacy to classification, as they do of &{600f] theories, and call this
aflemeoTw]eULDLD ‘simile of action’. GLITTEFIWIT (S *) seems to have classification in mind when
he says 2_aUl0L1 LGS ‘kind of simile’. He differentiates LIGS) ‘part, division’ from eUemM &
‘variety’. For him (S 1), 2_6UL0 6U6M&; is a kind of simile differentiated by structure (not by meaning)
such as the absence of 2_aIL0&F Q&FM6V. In other words, 2_6ILD QUM is identified on the basis of

the difference in 2_6uLD UMUM@, which is a structural classification and 2_eUL0L1 LIGS) on the



basis of 2_6ULOLI GQILIM(HEIT, which is a semantic classification. @) 6TLOLLF600T[J ( *) uses 2_6ULO

66 & for the latter and 2_6ULD GeumILIM(h) for the former.



