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Literary Theory of & &10 genre of poetry -3

Revisiting 6008 &5 606IT and G LI([HHS) 60)600T

As seen above, 605 &G 66T and QLIIHHE) 606007 do not have (LN S5 6V
QUITIHET and &(HLIGILITIHEIT specific to them. The 2_FILIQUITIHET of
them is a NI TILD of it, and most commonly it is a 6N &ITFLD of L|eooTJ&G),
the 2_flILIQUITIHET of GMIEHE). There is no 2_6TEHEMM 2_QILOLD to
reinforce the @JIGITITLD. In the absence of (P& 6V, &(H and a prototypical
&Iﬂ, a question arises as to how a poem is identified as a 608 & T 6M6IT or a
Qu@r_'r;@as)sm poem. The words spoken, or not spoken, tell suggestively
(SMILIL]) a 600885606 poem (S 53) and a G\ LI(HIH 5 6m600T (S 54).
M&BHEHeMETsH GMILIL and QUBHHH emevorss &GMILIL] in these sutras
refer to the suggesting elements in a poem in the absence of a &Iﬂl'JQulT@GiT,
or HIHLIGILITIHEIT to construct 2_6TEF6MM 2_AILNLD. (It could be bodily

manifestations of emotions (QLOWILILIT(H), which the lists in the two sutras
(53, 54), should be taken to indicate such emotions; the commentators mention

the QLOWILILITQ) of &S5 6m6rT and G LI([HH S 6m600T more commonly
than of &3[H5) 6t 6v0T).

The persuading words of praising ([560T60LD; L|&HLD&6V is the gloss of
@ 6mLbLLeoor) and blaming (HemLD; LI & 6V is his gloss) by



&60)6V6U60T, which by themselves give him pleasure when he meets the silence

of 56‘0’)6\)6)5] will suggest that the poem is 60 & & &6 6T. The words of
shaming self by a public declaration of his love through the act of

L0 G6vMIG 6V, words that are not of the youth (@ 6TemG T S mLD), words
that are sexually over-charged (&IOS & LGS MLD) and words from the
overpowering of unfulfilled desire on the part of &6m6VEU6IT (HTLNG S

LAL_6V) will tell a QLIHIHS)60)600T poem. These words are suggestive of the
absence of mutual pleasure of love in both protagonists, which is love not

deemed proto-typical. GMILIL] in 6M&HEGHeMET and GLI[HIH 5 60)600T is
through words that point to the absence of &5 & |60TL].

The mutual pleasure of the two protagonists (with no pain to anyone) is the pivot
of GMEHF), according to HFFIOTTIEHSR 01T (S 1, RESH |60TLIT6OT
RO RBSTH D Fa &M HTSHSIL LNnHge CLflerLid
‘the bliss during the union between the two who equally love each other’). The
protagonists are of comparable love, birth, physique, character, wealth and
youthfulness, according to @) 6TLOLLT600TJ (S 1, 25HSH 60TLILD 6255
GV @G QGa|D RFSH GHEOUTDID RHSH FLI(NLD R&HS
@e6memnuwd 2 emeuldl). The protagonists of 6088 & 606 and

QLI (HH 5 6m600T may not be matching in these and, in this sense, their love is

not proto-typical. The kinds of words used by them will indicate this non-typical
nature of love.

Absence of the expression of mutual love may be described between any man
and woman irrespective of their status, as @GITL'DIELUGUDTI;T admits (S 29).

BEFFeoTMTIES 60T does the same by claiming that &) 606 GUUITEIT is a
generic word not specific to any particular social category (S 53, his 50).
Nevertheless, there is a gender difference. The words that identify

MG ST 6MET or QLIIHIHH 6016007 are spoken by S5606V660T. This exclusion
of 566)6\)6)5] is changed in later grammars. 60)88 &) 6m 6T and
QU@E@GG)GON become gender neutral in these grammars beginning from



LIGEYI'GO‘ﬂ(F_I‘;ULGULb. This change correlates interestingly with the change in the
theoretical status of these two themes. They are not part of 3|88 5 6m600T, but
are of L|M &) 6m600T in the later grammars. Their ambivalent status as
SI&LIL|MLD is indicative of an intermediate stage in their literary status.
LMOLUQLUITHET Q6Uevor LITLOMen6y divides 60888 6m6lT into that of a

male protagonist and of a female protagonist and QLI(HHS) 60 600T into that of
a male protagonist and that of both male and female protagonists. This division is
based on the kinds of situations where different intensities of passion are
expressed.

It must be noted that 60 & &5 6M6IT and G LI ([HIH ) 60)600T are categorized

under one of the five lands of 83[585)60)600T in the Sangam anthologies of 3{&LD
poems. They are integrated with the five land classification; they are not outside
of this classification until the time of anthologizing. This was possible because

categorization of poems into one of the five @66)6?501‘5 came to be made in terms
of land (though its &[HLIGILIMTH6IT, see above) and so the problem of

M &G 606 and QLIIHIHS)6m600T not having any of the five 2_[flL
QLIT(HEITs of the five B6m6voTs did not arise. This would have been a problem

if B6m 60T classification had continued to be based on 2_[fIL1 QUIT{HEIT, as in
the classical period.

Classifying 6088 &160)6IT and QLIIHIHSH) 6076007 under LjMLD a consequence
of the extension of the grammar of love between two humans to the love

between a human and the god. Q&MeL&TLILNWILD treats
UHLWGO:N@GG)GGOT, the category of praise, as the L|MLD counterpart of

MG EGH6MEIT. One part of LITLT600T H)600T is HTLOL LIGH) ‘love as
praise’ (LM &H6m6vor UIlUI6L S 20). This STLOLI LIGS) could be about god
(BTOL UGS SL6eEBLD euenFWmy: Lm&Heneooruilulev S 23) and it
could be by a woman expressing her love to god. It is 6005 &% 66T when the

god is silent and this comes to be categorized under L|M & &)6m)600T, as the god
has a name and is identifiable.



The commentators imagine two situations of 6008 &6 6IT. One is when the

girl is not sexually aware (&ITLO@EHE TEVIT @) 6M6MTGUITET) and the other is
when the girl is sexually aware but love is not in her mind at the first encounter
with &60)6V6U60T (SHITLOLD FTeoTM) @)6meTGUUITET). They take that the
formulation Lj6L691& GG MEOTMILD 60555 6M6IT ‘60 &5 6Mm 6T that
correlates with the pleasure of &60)6V6U60T in speaking to 56‘0’)6\)6)5] about his
love for her’ in the Sutra (53) entails that there is also L|6U6VITLO6V G&MEOTMILN
0 & &F 06T ‘60188 T 60 61T that does not correlate with any pleasure (of
566761)6)5])’. This second situation is ST ‘seeing (for the first time)’ (S 18) in
SMIEhF. Itis 2_1fl BIGSHLD, a prelude to L|6TOTJEG. It is momentary
and has no scope for her to respond to his wonderment about her beauty at the
time of encountering her by chance. In other words, her lack of response is not
volitional. For this reason, one could argue that it is not appropriate to bring this
situation of default under )& EH 6M6IT. & FleoTM &S 6o W (S 53, his 50)
recognizes this when he says that &TLOEHETEOTMN @)6TeMLOGL MeiTeu Ul 60T
Bl&WE M&EHHemeT @&Hemeord FmLiLNleormmuilmmi ‘absence of

love (at the first encounter) in the young girl is to be taken as not superior’

One could take &ITLDEFEFTEVIT as a general term to mean ‘loveless’ (FIT6VIT as
a negative adjective marker with some semantic content (as in the positive

adjective marker M6 &F M6V, S MIEFTETM)). The absence of love may be
found in any situation independent of the sexual awareness (correlated to the
age) of the girl. To assume that a girl past puberty would do nothing but positively
respond to the offer of love by a man is a misogynic view. She could volitionally

be unresponsive. Furthermore, the &6m6v&l of the poem @)6ITLOLL[J600T )
cites for V& HHEM6ET (560505 MTenS: G MEHF 5 860 25) does not
have to be a girl who is under-aged or in the first encounter. In the other
560505 Mem & poem (GMEHF & FH60 24) of & EE 6m6l
@)6ITLDLLIT60oT cites (S 24), in which &emeval initially rejects the offer of love
by &6M6V6U60T before finally accepting it (see above). These suggest that



600883 60)61T is not only about the relationship of girls who have not yet
attained the age of becoming sexually aware.

QLI(BIHS)60)600T may be viewed as post-union love relationship whereas
60885 60)6IT pre-union relationship in the sense of the period of their
happening of their 2_[fILIGQLIT[H 6T, which is L|600TJ& &) (see above). In the
words of @)6TLOLLT600TIT (S 54): 600G EH 606l L|600T J &I 15 (LD
6TEOTMEMLOWITEL @& (QLIHHE emevor) LieooT & LI 60T B8 (LD
6T6OTMI GG TEITS ‘since it is said that 608855 6M6IT happens when there is no

union, it is understood that G\LI(HH ) 60)600T takes place after the union’. The
situations after the union include delay in marrying, delay in having a second
union, denial of union because of separation etc. These are the situations when

& 601606 60T or 566)61)6)5] loses control of their passion. In post-classical theory,
QILI(BIHS) 606007 attributed to &6m6v&l gains new dimensions and extensions,
as pointed out above. To give just one example, LDL_G6VMIFH6V is extended to
&em6uall also adding to her excessive pining (&TNS S LGS MLD). An

o FlILIQUITIH6T for the latter is LNfley (LIMemev) (S QUITEHETILIED ***)
when &606V6U60T does not return at the promised season;

BEF 6T TIESR 60T IWLIT points, in his commentary of the above sutra, to a

specific situation of LIIT6®6V in which &6m6V6U60T leaves &606V& on account
of the call from the chieftain to the battlefield and he could not promise to her in

honesty that he would return. Since there is no promise, @& TLAl could not
console &6m6val using the words of &6m6V6UEDT to assure her of any time of
his return. With no hope to cling on, 56?5)6\)6)5] loses control. Losing control of
passion is a crucial ingredient of Q\LI(HHS)6m600T (and also of 60185 &G 6mr6rT,

when he threatens her with LDL_G6VMIG 6V as she is not responding to his
expression of love) as is the public exhibition of his or her passion.

LOL6L HIMLD, which is the behavior of choosing to ride on a horse (LOIT could
refer to a donkey, which is the animal on which the punished man is made to ride

with his body pointed with black and red dots (&(HLDL|6Terf], Q&FLDL|6iTerfl) in



order to enact a public spectacle) made of the sharp edged stems of palmyra
fronds in a public square to demonstrate his passion for the girl and to compel her
people to marry the girl to him. This is a behavior that suggests that it is a case of

QUQDLB@GO’)GO’OT. This is exclusively a male behavior. The grammar of love
excludes women from doing this (S 38): 678 & emevor LO(HHBIH LD D& B2-
DL 6TGLO6L QUITMLI6ML QBMIemLD @)60T6mLOUITE0T ‘In any 5)60)600T,
a woman riding a palmyra horse does not take place because it is not a glowing
behavior for her’. The negative ‘does not take place’ is taken from the previous

sutra, which says that a woman does not accompany her man when his L9116y
(i.e. ZVSH M LN1fley) takes him to cross the seas, probably to seek wealth.
(Since this sutra is to be understood in the specific context of Iﬁ]lj%u to seek
wealth, its implication that she could accompany him in LIfl6 on account of

participating in a war (GLIITIJ) and going as a messenger (&M&!). It should
further be noted that these two sutras are not about injunction, coding a social
practice, against a woman’s travel to a far off place or public display of love, but

they are to point to the nature of &M MI in poetry and to say that there will not
be a FaMMI of H6m6V6 in these two circumstances.

When Q&MeLSTULNWLWD (QUTIHTH &ML S 99, &Hemailuley S 11)
describes the contexts where LDL_G6VMIG6V is placed in a poem, all of them
relate to &6M6VEUGDT performing it. @)6ITLOLLT600T[) endorses this gender
exclusion (S 54, g MW LLLMHMIMLD Hemevln&MHEsH 2 [fl6SI), though in
his times S (HLOMBIENE LLLAITH has &6m6vadl (devotee) on palmyra horse
expressing their passion of love of &6mM6VEU6DT (god) in his Qulﬂu_l
F(HLOL6V and TN HIHLOL6V. Such a shift engenders the new genre of
LOL_6V as a category of FlMMev&HSH WD (LNFUbSLD).

&) (H 5 & M6IT, which has six couplets that specifically mention LOL6V in the
chapter BTEO0IS FIMEMTHEH6V ‘speaking with abandoned shame’, says in
one couplet, echoing Q& M6V ITLILINWILD, that there is no greater virtue of
being feminine than not (speaking of) riding a palmyra horse even when she



suffers from passion as large as the ocean (&L_6V60T60T &HITLOLD 2_LPHSILD
0L GeumITLl QLI6voT6001 60T QLIBHHSHEHEHSH @)6V). DL CeVMIGEV is a
literary device to express some kind of passion of love; scholars differ if it was an
actual social practice (Zvelebil and Friedhelm Hardy claim it was). This literary
device, however, has come to be grounded on a cultural conception of the
modesty of Tamil women.

15 G 60)600T vs. 60 58T 6m 6T and G\LI(HIH 5 60 600

Commentators make a distinction between actual ride on the palmyra horse
(MWl D6V HMLD) and threatening to ride a palmyra horse (fMIT LOL_6V
S LD (@) 6TLOLLITE00TT S 55, which may be called FamlW LOL6V S MLD). In
the second one, &6M6VEUGIT threatens that he would ride the horse in the public
square if his love is not accepted by her or her people (to consummate marriage).
The threatening words are spoken in 60)8&& & 6m6IT poems and the public
declaration of love made (see above and below), but actually riding the horse

happens is G\LI(HIH) 60)600T (@) GITLOLLITEOOTIT ***).

There are 13 poems in the Sangam corpus (& MBS TN 4, [HM M) 60)600T 4,
&GRS TN 5 6. &L, L0Meoot &0, HLOLDE &HMTH6V (The Tamil
concept of love); LD.QILI. F6olleUTEF 60T, 6Mm6U6TOTEU ©)6V8 5 UL
U6 & &H6IT), which have LDL6L FnmMI. All of them are spoken by
&H606V6UET. The eight poems in GMIBASH TN and HMH M 6M600T have
speaking of threat to ride, not of the actual ride. This is similar to 56?5)6\)6)5]
speaking of her death if 60)6V6160T does not return or marry her. The
significant point to note is that &606V6U60T and Semevall are in mutual love
and so the poems would belong to a core @GU)GUDT (which in all probability
GSMIEHTF). The question is if the threat to ride is a speech in a 6018585 6MealT.
The answer is yes, though Q& MeV&TLILIWLD (S 53) does not mention it
directly; it should be covered under &60IL0 in S 37 on 60 &&H T 6MEIT. Actual
ride (MW LDL6L HMLD) is the speaking in GILIHIHDH)60)600T. The phrase
615G 60V600T LOHMHIGEBILD in S 38 (see above, if there were a textual



variation as 675 &I16M600T LO(HMHBIGILD ‘however much’, the reading would be
straight forward: no matter how much her passion is she will not ride a palmyra

horse) is problematic. @) 6ITLOLLJ600TH reads §)60)600T in this sutra to mean
&6V60T from its meaning of category and the whole sutra to mean this: the
woman of any clan (or caste) will not ride the palmyra horse. If @GG)GO'OT is used

in its common meaning of &|&LD classification, the horse riding act may take
place in any land. This would be a problem because this act in all probability takes

place in GMIEHG to have union with her in subsequent meetings after the first
meeting or in marriage by overcoming the resistance of her people.

The above discussion would show that G\LI(HH &) 606007 is about certain kinds
of speaking (supporting the interpretation of @ﬁﬂl;ll_l as ‘suggestion’ in the
phrase QLIHHDH 660018 GMILIL| in the sutra (as also in 6088556065
G&GMILIL| in the preceding sutra), as other &)60)600Ts are about other kinds of
speaking. 6M& &5 6m 6T and QLIIHHS) 60600T are defined more explicitly in
terms of speaking than £3158)60600T. The speaking (Sa.MMI) in 3155 60)600T is
elaborated in Q& MeVL& MLILINUWILD with regard to &6me (GMWIEHF) and
&ML (PeLeM6Y, LDIHSHLD) in S6emallleL and HMLNWIGV respectively. The
speaking in L9fley (LIMemev) is elaborated in 858 6t 6vor UG itself in

the context of giving the dramatis personae associated with Ij]lﬂm.

@)6ITLDLLIT600T, however, interprets the term G\LI(HH 5 6m600T (S 54), not in
terms of speaking but in terms of physical manifestation of love (LDL_G6VMI&H6V)
or in terms of physical and emotional differences between the protagonists
(which could be looked at as expressing the underlying emotions of them, which

would be QLOWILILIT() (see above). These are different from £3[H5)6m600T in
the sense that the match between the protagonists fails in G\LI{H b 55 60 600T.
The protagonists may not match in their age physically (@msmmglj @ﬂ)Lb)
and in the intensity of their love emotionally (&TWN& S LNGH MLD).
QLI(HIH ) 60)600T is also of deviations from the norms of speaking in
015 ) 60)600T. G\ LI([HIH 5 60)600T is called by him by the collective term



626UEUME SHITLOLWD or QUTBHHSHTEH &HITLOLD ‘mismatched love’. He could
not find citation poems from Sangam corpus except for LDL_G6VM1&6V and

&HMNSS WGHMmLD.

@)6ITLDLLIT600T s primary criterion to define QLI(HIH ) 6m600T is the lack of
match between him and her. With regard to age, it could be one is younger and
the other is older. He explains @6memDBHFT S MLD in this way; he cites
illustrative poems from LJMLIQLIITIHET Gl6U6D0TLIT LOMT6M6V, since he
probably did not find any in the Sangam corpus. One could argue that is not about
love making between two who do not mismatch in age, but it is about love
between two who are past their youth. (This is only one of three instances of
@6TemG T HMLD for @ EITLOLLTE00TIT). 8LD continues through one’s life
when the four stages of life were not leading to secluded life
(eumeorILlFeussLD) did not figure in the theory of &&LD. The older couple’s
language of love will show that they are past their youth. Even if words are not
the G MILIL] to suggest that a poem is of G\LI[HIH 5 6m 60T, it is physical
appearance in @6TenlDS T H M. GMILIY in HTNGSS! WIGH MDD may
be relatively of more verbal cue than the other three G\LI(HIHS) 60)600T
situations. It is an empirical question if there are J&L0 poems in the Sangam
corpus in which &656V6U60T and 566)6\)6)5] are past their youth. The
56050 & MM poem (LDHSLD 29) of love between a dwarf and a hunchback
may be a possible candidate. The reading of this poem answers of the
ambivalence of commentators (see above) about calling this a poem of

MGG 06T or QLITHHSH 6m6oor. It is GLIHIH S 6m600T by the age of the
protagonists. This may be said of the &60&Q & Me&H poem (&M EHF 26),
also cited by @ 6TLOLLJ600T[ (S 26), from the fact that the argument by the

protagonists of injunctions of ethical treatises indicates their relative older age. In
spite of these readings, however, the possibility cannot be ruled out that the

anthologists left out the poems of @ 6TeMDSHT HMLD.



A basic question is how 6m& &5 6m 6T and G\ LI([HH S 6m600T relate to

e 1H G 607600T. They are peripheral to, or at the boundaries of, 831555 60)600T, as
indicated by their placement at both ends of the enumeration of &)em6v0Ts,
where 83155\ 60)600T is in the middle (and so is called [H(H6U600T 31H S 60 600T
‘the central five &\6ém600Ts’). They are also contrastive of 31555 6m600T; they are
what 83155 60)600T are not. As pointed out above, the peripheral two are not
equal to the central five in that the behavior (62 (D& &LD) of the peripheral two
does not have the status of 2_[fILIGQLITHET. 60)&H &5 6m6IT doesn’t even
have the tag §)6m600T attached to it. The behavior in them is subordinated to

o flIQUITIHET, most commonly to the 2_FILIQLITIH6T of GMIEHE, but
there are exceptions as LIT6m6v (or Q,DGUGU)GU, its reverse mirrored dimension),
as pointed out above. The two peripheral concepts are necessary to account for
some of the poems in the Sangam corpus, most of them in 556\5]5615‘[6‘6)85;
they cannot be brought under 83155\ 60600T, where also 60885 6m6IT and
QLI(HIHS) 60)600T behaviors take place, because of the mismatch between
&H606V6U60T and SHemevall. It means that the need for 608 & & 60)6IT and
QLI(HHS) 60)600T to separate behaviors from 831555 6m600T arises because the
way 831555 60600 is defined ideally as true of perfectly matched & 606V 61 60T

and 560‘)61)6)5]. The peripheral two, however, were main-streamed theoretically
and elaborated by the post-Sangam poets and their grammarians; this gave rise to
new minor genres.

The later developments in the theory relate the pragmatics to the marriage
system as conceived in the literary imagination of the Sanskrit tradition and a part
of that system came to be practiced socially. The latter grammars equate the

marriage placed within the 83[55)6m600T schema with one kind of marriage
named &H&H(HEULD and they distribute the remaining seven kinds of marriage

between 608585 6m6IT and G\LIHH S 6m600T. Union by marriage comes to
take the central place relegating to the status of one of the many the self-selected

union between protagonists viz., @UIMHeN& LI L|eooTF&FF (also called
QUL L|eooTJE&): these two terms refer respectively to the union that is



naturally happening, that is, it is happening by the intervention of a superior
force, which could be god or even fate; see @)6ITLOLLIJ6OOTIJ ***,

BEF TSGR 6L *** ). Love in relation to the kinds of marriage is a
social phenomenon and is explained in terms of human intervention, which might
include parents.

B&F eTTTEH SR 6o W interprets eM& & T emernd &GLIL] and
QUIBHHem600Td: G MILIL| as referring to two kinds of 6088 & 6m6IT and
QUIBHHemevor. GMILILS em&HEHemaT and GMILIL LI
Quqbﬁr;@emm are these two behaviors that might be suggestively exhibited

in gm@smm to achieve their goal of perfect marriage; they are suggestive in
the sense that the behaviors are exhibited privately or to persuade one; the

behaviors are not exhibited publicly or performed really. F\MLIL|&

M&BEHemET and FIMLILLI QILIHIHE 6m600T are of elaborate kind and
they are public performances, which are the kinds of marriages. However,

BEF 6T TIESR 60t W reads GMILIL] in S Semadluiey 12 ((LD60T60)60T L
eLNEOTMILD eMEHSEHeM6TsH GMILIGL) as not F\MLIL (it is
FmL1L6TemLn), while leaving un-interpreted the same word @GMILIL] in S 53
in 2158 SHetr600r W LI6V. This helps him to say that 6M& 85 6m6lT in this
3|55 F)601600TUIWLIGV sutra is FAMLIL], not the three marriage forms. (This
contradicts his view that this is not @ml;ll_] (S 53, his 50, see above), but he
means that only pre-puberty 6m& &G 6M6IT is not FMLIL| (35 S5160)600TE
F\LILNeTmI). This makes the relating the kinds of marriage with
QLIBIH S 60)600T and 60855 6m6IT conceptually incoherent. The only
rationale for this thinking on the part of [F& &\ 60T T[F& &l6ol1WIIT, one could
guess, is that the following Ss6malLLI6V 13 about GILI(HIH S 60r600T does not
have the word @GMILIL| in it (L9 60T60T [HITEOTEH LD GLI(HH D) 60)600T
QLIMIGLD). A theoretical explanation would be that [H& &\ 60T T8 &) eof Wiy
places 6 &HEH6MEIT in &6IT6Y, which the tradition considers to be



quintessential of &J&LD ‘(Tamil) love’) and does not want to say it is not

@ﬂ)l;lu in the sense of not being a good representative.

The love affair between him and her may become public knowledge when it
becomes the subject of gossip or scandal (360 ‘blooming (opening up like

flowers)’ Q&6TEM6Y or HeUeM6U ‘make sound (like birds or animals; this words
cognate in Kannada is kappe, which means ‘frog’))’. This development from

private to public is not GLI(HH T 6m600T because this is not by a voluntary action
by the protagonists. Hence it falls under g!‘_ﬁ@@@b‘l‘ 566)61)6)5] might pour
out her pining for &6M6VEUEIT at the time of separation and this is recognized as
one of speeches (BaMMI) of Hemevadl (S &emallulev 19). This sutra lists
situations when &6m6ev&)l speaks; one of them is when she has excessive
passion, which is referred to &TLOD FIMLILN&DILD ‘when the passion is
pronounced’. This phrase is standardized into a technical term as &ITL0&
SLOILILT Glemadl ‘Excessively expressed words of love’ in @)60)MDWIGOTITI)
SGLIQUMTIHET (S S6mey 30). Semevall pours herself out to a non-human
thing such as a river (& BITERTMI 368), as a bird (BHnjlemevor 70) etc. (Pouring
out to a bird lays the foundation for the later &IT&I poems, though in Sangam
poems 566)6\)675] does not send a message but pours out her feeling to a dumb
thing; furthermore, pouring out is not by &60)6V6160T whereas in ST&I poems,
he sends message to 566)6\)6)5]). Talking to non-human things is different from
Cormige lhg HMNGS WGH ML (S 54), which belongs to
QLI 5 6m600T, though both are intended to lead the relationship to
marriage. @ 6MMUIEOTTT &HLIGQLITHET makes this intention of marriage
clear. The difference is that expressing excessive passion in 83155 60)600T is

between 566)61)6)5] and her non-human addressee, as the commentators see it;
it is not made public.

The eight kinds of marriage, which @&MTeL&MLILIWILD mentions and attributes
to the practices of the North (LDeMGWITT @& 6TLD, S Hemadluley 1), as they

are named by commentators, are: Iﬁ]leDLb ‘giving a girl in marriage by parents



to a man adhering to the prescribed pursuit of learning’, Iﬁ]UEWUE@U_ILb
‘giving a girl in marriage by parents with payment of dowry’, gal,lﬂl_Lb ‘giving a
girl in marriage by parents to a man seeking her with receipt of bride price’,
Q& UI6ULD ‘giving a girl in marriage by parents to a man who performs Vedic
rituals, &HSIHEULD ‘a girl and a man meeting, falling in love and marrying’,
g-|a'rlj'Lb marrying a girl winning a competition set as a condition for marrying
her, @& &HGLD ‘marrying a girl by abducting her’, 6L TEFLD ‘marrying
(having sex with) a girl who is not conscious. One can see a new way of thinking
about love in a marriage that is forced in one way or another. This reflects the
way of thinking in Kamasutra. A theoretical shift that is obtained from the

explanations of commentators is this. The way of treating 3{&L0 shifts from
spontaneous love leading to marriage to love by (if not after) marriage.

Of the eight kinds of marriage, &H&([H6ULD is the middle one (as the
gLF)@GmGUOT, but the peripherals are expanded) and is equated by
Q& meLsTILNWLD (S ssemellulsy 1) and its commentators with 866

(which falls under G @G thus reducing the five &)601600Ts of the classical
3|8 LD theory into one). The first four kinds of marriage are brought under
& EF M 6T because the involvement of the girl is nil and the last three kinds

of marriage are brought under QLI(HHE) 6m600T because the limited choice and
absence of choice for the girl and they are also forced in one way or another.
(There are however literary works in the later period that speak of the girl falling

in love with a man whom she has not seen in person (STL& is imagined in a
dream or in some other way) and getting to choose and marry himin a

GWwlbedLd (as HLOWHE) marries [HEIT6OT in [HEIT G16U600TLIIT and
ML GLD)). This is the stuff of SMTEIWILD, not of FRIFGEF Q& UIUI6IT. This
instantiates mainstreaming of QI.I@LB@GG)GO’OT.

@eriLLyevory (also h&F&FeOTTIEHS 60 UITT) treats (S QUITH6TIUI6EL 41)
QILIHH S 6m6voT (this is HEFFIeOTT IS eoflWIT’s & MILIL|L]
QILIHIH 5 6m600T) as a deviation (6U(LD) within 83155 60)600T. By extension,



other marriages are deviation from &H& ([H6ULD. Deviation is from the norm.
The purpose of the GILI[HIH T 60I600T sutra (54) is to legitimize the deviation
(QU(DESHITESH6V or 6U(DeUEMLNG)). This sutra makes G LI(HH ) 60)600T
poems legitimate literary creations by this special provision. The commentators
extend the grammatical concepts of 6 (LD and 6U(DEUEMLOE) of the ordinary
language to poetic concepts. 6U (LD in the linguistic grammar is one kind of
deviation from the norm or the general (the other two kinds of eviations are
LOWIE&LD and LIMIBEML) to the general rules and eU(LDEUEMLOS) is a new

rule to bring the deviation within the grammar. The same is true of

QLI(HHS) 607600 regarding the poetic grammar. HTNGS! LWAGSH MLD, for
example, is out of the norm (6U(LR) but is legitimate. This extension of a linguistic
concept comes from a view that poetry is normative, but its grammar would

admit some deviations into its orbit. This betrays a deductive approach to the
grammar of poetry on the part of the commentators. This approach expands and

brings more of the norms into exceptions; i.e. more of situations in 831555 60 6001
to QILIHIHE 60600T, as seen in LIMLIGILITIHET Q6U600TLIT. One of the new
norms is woman’s modesty, which includes concealing sexual feelings. Even
expressing these feelings by 566)6\)6)5] in private is categorized as
QLI H 5 6m600T behavior. G LI[HHH601600T in LMLIGLITIHET Gl6)600TLIT
(S 16, 17) lists situations of &emeval speaking (FnMMmi or Hemadl) to
exemplify QLIHIHE) 6m600T, all of which could be found under one or other of
gr_ﬁ@smamr in the Sangam corpus.

BEF6oTMTIESR 60 W reads QUITIH6rlUI6L S 40 differently from
@)6TLDLLIT600T and cites &6056 & Mem& poem QBUIEH6EV 25 for this sutra
(and explains in his 556\5]5@5IT66)85 commentary of the same poem) to show
that this poem is an instance of &MLD& LOIGH MLD because Hemeva
exceeds modesty (LOL60YLD @ MIH& ‘(one that) crosses modesty’.

@ 6mLDLLTeooT (S 54) reads LO&& SN S LAIL6V in the sutra (along with
@eTemlnS T HMLD) in alignment with the G LI(HIH 5 60 600T of



LIMLIGQLITIHET QeuevorLIT LOMem6v (S 16, 17), which brings £31555) 60 600T
situations to QILI[HIHEH 6m6voT. This alignment of 315560 600T with

QLI(BIH) 60)600T on the basis of absence of modesty is a great literary shift. This
is the likely times when the near synonyms in Sangam poems [HL_L],

B & 600T60LN, &HITH6V, SHITLOLD, whose core meaning is ‘relationship’, diverge in
meaning to refer respectively to ‘friendship, kinship, romantic love and sexual
passion’. The love of a woman with god, which exceeds the boundary of modestly

as it is conceived in this period, will probably be placed under QI.I(ID[B@GG)GOUI’,
rather than under 83155 60)600T, by the theoreticians. Q\LI(HH ) 60)600T
changes its status of a peripheral @GG)GOUT to have the status of a most prevalent
&) 60 600T.

To illustrate this point of shift in the status of G\LI{HH 5 em6v0T, QLMD S
&H600T(h @ THIFH6EV ‘pining when the season (e.g. evening in the rainy season) is
sighted’ in S 16 of LMLIGILITIHET G6U600TLIT LOM6M6V on Gl LI6GDOT LTV
QUIIBHS 607600 and LIHEULD LOUIMBISEV in'S 17 on @) (HLIMTEV

QILIHHH 6m600T. GHMIHGGTEMS 66 is an example of the latter. It is a
speech of (SQSIT[Q] addressing 566)6\)6)5], who mistakes the blooming of

Q& MeoT6em M to indicate the arrival of the rainy season, to tell her that it was the
unseasonal rain that fooled the Q& T60T6M M. This poem belongs to (LDEVEDIEV
of BHH) 60600 in HMIBHGHTENE. @) 6ITLOLLTEU0TI cites the verse cited in
LM LIQUITIHET GleU600TLIT LOMem6V for LIIH6U LOUIMIG6V as an instance
of QUIBIHHemevor. HEFFeoTTIH B eoflWF (QUTEHefluIey S 41) takes

such a poem to illustrate a situation of TGS LWGH MLD and therefore an

instance of QILI[HH 5 6m6vor, when G ITLAl could not console Semeval
because &60)6V6U60T left to fight a war and did not give assuring words of return
because of his possible death and so @& LAl could not use his words in earnest
to console 566)6\)6)3] that leaves her to pour out her sexual desire. Similarly, a
poem which is about 566)61)6)3] going in the woods in the night to the place
marked for meeting 860 6V6U60T is a 83155 60)600T poem under &M GHE.



Such a poem is considered a QLI[HHE) 6076007 poem under the situation named
@Y HLF GFMEL ‘going to the night joint’ in LIMLIGILIMTIHET

@ 6U6DOTLIITLOMEM6V (S 16). @) 6TLOLLT600TIT cites the same poem from this
work in his illustration of LO&& &HMNGS! LAIL6V mentioned as an instance of

QLIIBHH60r600T in QG MELSITLILIWILD S 54. This is because this risky
journey is in violation of the modesty of a woman.

The fourth situation in QUIBIHH6mevor is LGS HTINGS! AL 6V (S 54).
This is different from the third situation, which is &T0&S! WG HMLD.
@)6TLDLLT6uoT [ illustrates this with poems from Q\LI[HIHS6m6evorLl LIL6VLD
of MLUIGLITIH6T G 6U600TLIT LOM6M6V and not from the Sangam corpus.
This is true to his alignment of his understanding of &0 with that of
LMLIQUITIHET G6U6D0TLIT LOM6M6V, i.e. to the understanding of &|&L0 in
his times. L1&:& &M S OIL_6V2 suggests that this particular situation of
QLI(HHS) 60)600T is outside 3[HGH6mr1600T (may be even outside 3{&LD).
LOIL_6L means ‘strength’, which may be extended to have the meaning ‘force,
violence’. This is the reading of this phrase by E&&\eoTmF&SR 6ot (S 54, his
51, his gloss is 616N [H&I L|600TT&H6V ‘sex by violent means’). Then LA &5
SHTINSH S LOIL_6L would refer to making love by force or violent means against

the will of the woman. (In 60 & & FH6M6T, the woman who does not show
interest is not forced into sex or marriage). In the commentators way of thinking,

1058 TGS LWLV would relate to the last two kinds of marriage known

as @ JM& &G0 ‘marriage by abduction’ (this could be non-consensual on the
part of the woman or consensual when her parents object to the marriage while
she wants it, which is 2_L_e0TGLIMT& & by force) and 60) LIFTELD “violent non-
consensual sex’. These two behaviors are manifestations of excessive sexual
passion (L0168 SMOWM). &S STINGSS! WL 6V is the behavior of
&H606V6UET whereas HTING G LG MLD is the behavior of Semeval.
QLI(HIH ) 60)600T may be understood as ‘excess behavior (in love making)’;



QUBHLD has the meaning ‘excessive’ in compounds such as GILI(HHSIUI LD
‘excessive distress’.

Unlike 831556076007, 60088 G606 and QILIIHHE) 60)600T do not have any
B8 & LD allied to them. They have more than one manifestation but that they

are not BILAIG S LD (called FTFLYIf] by Balasundaram) in the sense that they
are not enabling or accompanying behaviors of the main behavior. They are

different manifestations of the same excess behavior. gl LOL6V HMLD and
&S WGHMLD of GlLIHIH S 60)600T are signs of happening in

601885 60)61T, but not actual happenings. They are warnings in 60)88 8 60)6IT
in order respectively to persuade 566)6\)6)5] to accept his love and &60)6V6) 60T
to return as promised. @6TeMOSET HMLD and &S HTINGSS! AL 6V are,
respectively, about 56‘0’)6\)6)5] coming of age to accept his love and forced
L|600T J& &) when &6m6v6ll does not accept his love for ever. Thus the

QI_IQ'DL'F;@GZS)GGUI' features play a role in one way or another in altering the
unresponsive behavior of her (the first and the third), of him (the third), and using
violence (the fourth).

This kind of intrinsic relationship between 6M& &S 6m6T and Gl LI([HIH 5 60 600T
(S 55) reinforces the relation between the two discussed earlier. This sutra may be

read as saying that four manifestations of G\ LI(H[H 5 60 600T are relevant
(2_1581) to &&HGH6mEIT also. It becomes necessary to find feature common
to MEHSHHEMET and GILIIHHFH)6m600T rather than simply saying that they are
peripheral to %LF)@GU)GUOT and different from it. This is particularly necessary
when QLI(HH &) 6m600T is expanded and many situations that would be called
situations of GILI(HIH 5 6m600T as seen in LIMLIGILITIHET 66U 600TLIT
LOMem6V and @) 6ITLOLLT600TJ’s commentary (see above). G LI([HIH ) 60)600T
has changed from being in the periphery during their times. @)6TLOLLT600TIJ ( S
1) maintains the position that in the real world G LI(HH5) 606007 is in the

majority and this gets to be reflected in the ‘reanalysis’ of the gm@smam
poems. No actual reanalysis is done, but many of the situations that will fit



91585 60)600T poems are defining situations for GLI([HH &) 601600T poems. This is
made possible by evaluating the poems on the measurement of lack of modesty

of 566)61)6)5] (such as pining during prolonged separation) or stoic character of
&6E0I6V6UEDT (such as dropping his departure on his own).

@)\ 6TLOLLJ600T[J’s reading of S 55 reflects this different way of looking at &J&LD

poetry as organized in terms of situations rather than behaviors (&Iﬂ). The

situations are tied to speaking (&\emell or Fa.MMI). So does his reading of S 54
with regard to LOI& 8 &HMNGG LOL6V. He includes, as citation, verses from
the SITDGSILI LIM6V of HIHE G MG (S QLOWILILITLLGUI6V 22, which
lists QLOWILILIT(H) of QLIHHH6mr600T) making them G\ LITHH D) 60)600T
poems.

The four manifestations of G\LI(HH 5 6m600T true of 60885 6MET in the
following sense for @GTLbIEIDUGUOTIj. The prior stages of the four

Q\LI(HH5) 60)600T manifestations are true of 608 &5 6MEIT. He visualizes the
four prior stages in terms of four situations represented by four &emedls . The
prior stage is characterized as the absence of the manifestation, i.e. the onset of
the manifestation is not there yet. His equations, drawing four from the nine of
QLE0OTLITM SaMMIs in a 600858 55 6M6IT situation that are listed in
LIMLUIQUITIHET Q6U600TLIT LOMEm6, are: gFMIT LOL6V HMLD is
QeuefllILL @T&56V ‘beseeching her to respond’, @ 6menln ST M5

FMLD is HEVLD LIMTFITLL 6V ‘praising her youthful beauty to get her shed her
non-response’, SMINGS! WG TES HMLD is L|eOOTTT @ T&HELD ‘self-pity
from not having union as she is unresponsive’ and LO1&& &TLO& 5 60T
LOMMTSTS HMLD is BUILIL|eNTSHE6V ‘explicit seeking of union with her,
when she is still not responding’. All these are a sub-set of &\emells of
&6EDI6V6UGDT to break the silence of the uninterested and unresponsive
&606V6). The selection of a sub-set of four &6mals out of nine is arbitrary to
match the four manifestations of G\LI(HH5 6m6vor. Or the list may have a



growing list of possible & emells of &606V6U60T, from which poets or
commentators choose the ones of their liking.

B&EF eoTmTTEHSR 6o LI makes a different selection but shares the view of
using situations to explain the overlap in QLI([HH ) 60)600T and 60585 emerT.
His four situations are &ITL&) “first sighting’, e LILD ‘vacillating about her
identity’, Q& f1&6V ‘deciding on her identity (as a human, not an angel) and
B&H M6V ‘getting clear in his mind about his love for her’ (the last one is not in the
list of LIMLIGQILITIHET GleU6DoTLIT LOMEM6V). HE F6oT T8 5 6oty
makes this selection because he considers these four are necessary steps in good
love (i.e. BIHG) 601600 love; FMHHMTNGHIHEG @)60TMIWLIEDLOUITS! are his
words). He needs to take this position because he takes 608 & F6m 6T of
&H6IT6Y is superior (@ml;lu, see above) to the first three forms marriage with
which 608 &H 6m6IT comes to be identified). Another significant point about
this selection of [F&F &\ 60T TT& G 60f WY is that these four would qualify to be
BI85 & LDs as they qualify to be &emels. The relation between Bl & &LD

and & emal needs examination from theoretical and developmental points of
view.

The imaginative and the worldly

The description so far is about &|&LD poetry as formulated in the chapter on
31555 60)600T, where theorization is based on love behavior and the
sentiments associated with it (&Iﬂ). It is formulated differently in the chapters
on &6 and &ML, whose approach is to have the situations in love-making

and the speak (ammi or & eTel) in those situations as the foundation for
theorization. The situations may be organized as a narrative sequence, which

makes |8 LD poetry a drama with scenes composed independently but arranged

in a progressive order. This develops into the literary genre called G&HITen 6
later. (Takahashi (p.221) argues that the sequencing of the situations can be

traced to QS MeLSITLILNWLD itself; Bsemalluiev S 24, for example, gives a long

list of situations where (Sgpl'rg_ﬁl speaks and one could see a chronological



sequence of situations from their order in the list). This approach to &{&LD

poems as a narrative sequence is different from the approach &&LD poems as
standalone poems (or cameos).

@)\ 6TLOLLJ600T[J’s reading of sutra 56 is amenable to the sequence
understanding of QJ&LD poems. But his reading could be understood differently
also, as it is done by scholars. The difference depends on the interpretation of the
phrases [HITL.& QULNE G and 2_ 60UV 6ULDE & in the sutra.

@\ 6TLOLLJ600T [ defines the former as &r6m6ULIL. 61 (H6U60TG 6U6V6VITLD
RIILES abHSHOTaTHS S TSHHSIE FnMISH6V ‘to compose collating
at one place all that is tasteful’. This could be understood as referring to the
narrative sequence of scenes in a way that keeps one’s interest. The example of
BITL&LD he gives illustratively is a sequence (62(HBIE 6UHSH60T): two people,
a man and a woman, of perfect match meet in a secluded place away from their
people, have sex with no one sanctioning it nor fighting over it, follow through the

steps of clandestine love as prescribed (&)6V88600T 6U60Y8UIM6OT) and end in

marriage.

@)\ 6TLOLLJ600T[J is understood as referring to the view of literature that it should
be about the best of things (Rm. Periyakaruppan p.97). With regard to &|&L0
poems, it is about the perfect description even of desertion, infidelity and such
things It is bettering even ugly things. Perfection comes from the ideal settings
like the five dimensions of love being described as situated in five ideal
landscapes and timescapes. Ugly things like the above find a place in poetry
because they represent the actual happenings in the real world (2_6V &) U6V
QJEDSS@). 3|8 LD poetry is a combination of the perfect that is imagined and
the real that is observed. The two phrases [BITL.& ILN& G and 2_6V G U6V
QJEDSS@ in the sutra are understood in this reading not as two conjoined literary
practices, but as the first one elevating the second one to a sublime level in
poetry. Poetry transforms 2_6V&HIUIE) QILNE G into [HITL& QULDES.



BEFF eoTTTEHSR 6oL endorses the conjoined reading of the two phrases to
explain the dual aspect of & &LD poetry, viz., being imaginative
(LJemeoThSI6mIT) and being worldly (2_6V8 UG G). BTLS QULNE G
refers to the practice of making up thing; 2_6V&U16V QULN& G refers to the
natural practice of the world. He, however, makes this distinction go farther than
@) 6TLOLLJ600T[). He specifies that the making up or imagination in &|&LD
poetry is the setting up of (P& 6V, & and 2_if] and the harmony between
them. This is consistent with his view (S ***) that in the real world fD_Iﬂ is not
land-specific. Land specificity is poetic imagination. In other words, it is a literary
theoretical construct. To give an example, LIT6DM6V ‘desert’, a land non-existent
in the Tamil land, is a theoretical construct to foreground Ij]IﬂG).] ‘separation’ but
is grounded in (LP6VEMGEV ‘pastoral land’ and GMIEHS ‘hilly land’ during a
period of drought. The idea of imaginative construct in literary theory equally
should apply to the fixity of association of the &(HLIGILIMTIH6IT of the lands and
of the time, one of the two (LP&6V QILIMTIHET, with 2_FlILIQUIT[HEIT.

One could try to understand the theoretical concepts comparatively in relation to
similar concepts in Sanskrit literary theory. 8606 is used as a synonym of J&LD
in Tamil and so the question may be raised if &606ULIL in @) 6TLOLLT600T s
interpretation above relates this sutra to [J&LD as a technical term. Other
questions would be if BITL.& 6ULP&@G relate, at least partially, to
S|VRIGMTLD (3)600fl) or eUEBBIME ) in particular; if QB (LjevQeorm)l)
in the sutra relates in any way to If@ in Sanskrit literary theory

(& 600TLQLLIVMBIGITITLD uses QB as the technical equivalent of [F&)). Such
comparisons have the presumption that they are theoretically similar a priori.
Such a presumption would hamper the understanding of these theoretical terms

in their own terms in the Tamil literary context and would preempt the questions
if these words are used in a technical sense or in the ordinary language sense. For

example, is 606U used by @) 6ITLOLLT60OTIJ in the ordinary language sense of



(BG) or in the technical sense of [J&LD? Comparison comes later after an

independent understanding of the things compared.

B&F 0TI S 60T points to the complex relationship between
imagination and realism; between free flying and being grounded. His example of
both being present in a poem is QBIGMIBTM 11 (LDBSLD), which is the
speak of 56‘0’)6\)6)5] to (Sggl'rg_ﬂ: we, wanting to avoid his getting blame, say that
he, who is from the village where purslane creeper grown inside home climbs on
to the bamboo outside, is a good man, but my wearing shoulders tell otherwise.
In this poem, the set up ([BITL.&LD) is the land of infidelity and the relation
between a creeper and the bamboo, but her sublime anger at his betrayal is a
worldly feeling (2_6VEWI6V). Even the natural thing like the creeper climbing on
to the bamboo is termed as imagined because its mention in the poem comes
from the imagination of the poet. The human relations and emotions that are
natural, on the other hand, are real.

There are many aspects of the real in a poem, but they are not beyond real
(Shulman about later poetry). That the people of a land (not any other
&H(HLIGILITIHGEIT, for example) are the protagonists (&60)6V6UT) of an &L
is one aspect of the reality aspect of the poem, according to

B&F TSGR 60T WLIT. BJ&L0 poems are not allegories.

There could be a total absence of set up (P& 6V, &, 2_[f1) in a poem.

B FeoTTIES: 6ot WL cites GMIHG&TeME 167, categorized as a
(LPELEMBV poem by its 2_[f] alone, viz., @ 6060 ([HE 6V but not in the context
of LNfley, to illustrate this: the nurse mother reports to the birth mother of

566)61)6)5], who was just married and had left home to live with her husband,
that her girl’s face brightened up in happiness when the husband praised the
taste of the meal she had cooked after toiling with her tender fingers that had
become red from kneading the curds and with her dark eyes filled with smoke
from the hearth and with her clothes soiled from the cooking hands. This poem is



a straightforward description of a home scene to illustrate the relation between
the wife, her husband and her mother without any set up or frill.

Note that this poem has 2_6ULOLD (SHTHEHET QL6 T6Y, & 6UemerT

D _600T&H600T), but it does not make the poem to have [BITL& 6ULDE &, which
is L|60Y60T[H&I6M T according to [H& &Fl6oTMTE G 6011 UIIT. L|60)60T [HSI60M T
does not mean ‘imaginative or aesthetic expression’ as it excludes
QeuerflliLiemnL 2 allnld. It does include 2_6TEHEMM 2_AILOLD as the
ORI MIBTMI poem above given to illustrate [HITL& 6ULN& & shows. Hence
BTL& GULP& G is a poetic construct of (L& 6V and & ([ to reinforce the
meaning of 2_[f]

For B&&FeoTTF&H S 6oL, LmLD poems are only about real happenings in
the world or in the minds of the people in the world (2_6V&\WLI6V ULDEG). It

is clear that BITL& 6ULD&(& is not about poetic imagination; LJMLD poems are
full of such imaginations. But these are about real people and their thoughts and
actions and they are described without any set up like in the &|8LD poems. In
other words, L|MLD poems do not have the prop of (D& 6V, &(H and 2_[fl.

3|50 and I.|[DLb do have &Iﬂ, i.e. themes of human actions, thoughts and
emotions. When 5& & 6ot TJ &G 6of1W T includes 2_if] in the set up, it is not
the theme per se but it is about associating the theme with (LD&6V and &(H,

which is present in &]&LD poems but not present in L|MLD poems. This
contrasts these two differently themed genres of poetry. When

BEF 6T TSR 60T W claims that L|MLD poetry is poetry of 2 6V &IV
QJEDSS@ he means that the themes happen in the real world with real people.
They may have names (S 57) and historical presence, unlike &|&L0 poems.
9|&10 poetry is a poetry that has [FITL& 6ULN& & to prop up 26V &6V
QJEDSS@. These poems are neither biographical, nor historical. They are about
love, not about lovers.



One could raise a question whether &|&LD poems could just be a [FITL&LD ‘set
up’, which would be poems of (L& 6V and & ([ but the 2_[f] is inferred through
treating the description as 2_6T@B6MM 2_AILOLD (see above the discussion
under eL_L_600T1). B&EF6oTMT& G 60fIWIT does not entertain this possibility.
For him, probably, 2 60 &) WLI6V through inference alone does not make an
9|80 poem. He reads the phrase LD& 86T B 60IW

9| 85601607 [5 5 60)600T L LD “the five behaviors (5)6m600T in the sense of

62(LD&&LD)’ in the following sutra (S 56) as reiterating the fact that QJ&LD
poems speak of people explicitly.

B&F TG 6o talks about the limits of imagining or set ups and
refutes @) 6MMUIGDTITI's position in his Q&HLIQLITIHET, which is that
imagining or set ups could be from nothing (@ 6V6V&!) in the world. He probably
wants to accommodate mythological poems. [5& &\ 60T T[T 8 &) 60T U s counter
argument is twofold: & 6LV6V &I ‘nothing (that which is not in one’s sensual
experience)’ cannot generate QILOWILILIMT(H in the listeners and so enjoyment;
this would obviate (62L& & 6V) the need to mention 2_6VEHILIEV QULDEG; in
the sutra. He has no place for magical realism in &80 poetry! Nevertheless,
BE& &6t T8 60t WL finds it acceptable to exaggerate a bit the reality (...
BLCLITIE G 2 6TemeoraeuMnlev FINJISI @)6V6VEDTELD Fn MIG6V60TM,
WImeoor(h LD 6TEHEHITEOTMILD @)6V6V6OT SnMITIT... ‘a poet can say some
untrue positive things about the people of good disposition, but cannot say
untrue things every time and everywhere (i.e. cannot have totally fabricated

characters)’). @J[;DS'S@ in the phrase BIML& GUEQB'S@ restrains any unbounded
imaginary description of people by an &|&L0 poet.

He, however, allows the generation of the universal from the particular. That is,

2 VB QIS G does not have to have the restrictive sense of empirical
attestation. He shows that the particulars in the poems represent the universal.

The universal is not a theoretical construct like the FITL& QIS . Itis
9 VS QUPE G, but abstracted. In his words, BITL& 6ULDE (G 6T60TLIGOT



LieooTF&FF 2_evHB MG QuUTSIeUTUIe)D, D66V FMFTHS Hl& LD
6TEOTMILD, SMEVLD QeI HSID, 2 WTHCHTT SHTNGH&HEG 2 flwieor
QeI HSID, QUWILILTH CHMeoTmL! LNmeUmTmIlD Fonmild Q&FUIWL|6T
QULNGHSHID. BITLS QLS G refers to Q&FUIWL|6T 6N ‘poetic practice’,
which is, for example, the practice of describing the universal union (L|6o0T F& &)

between a man and a women as happening between two individuals in the hilly
region, in prescribed season and time, in terms of how it happens among the best

of the people (2_WJHESHMY &HITLOLD) and through the appearance of
QuWILILm@) in individuals; this is in spite of the fact that union is universal
(UeooTH&FSF 2_evHBM &L QUITSI) geographically and socially and
emotionally. 2_ V&I QILNE &, mentioned as one of the two characteristics

of Q|G LD poetry, is about the universal truth that is represented in the specifics
of the world that are used in poetry.

The word QILD& @ is used three times in the sutra. It means ‘that which is in

practice’. This practice is taken in Tamil literary theory as the practice of

® WIHGSITH, whose worldly practice is 2 6086V 6ULDE . This is clear
from the sutra LDJFLIWGV 92: QULNSHQ&eTLLM IS 2 WTHCSHTH
GMBM, BIGLLFF 3|6UTHLLITFHEVITET ‘practice is that of ‘higher’
people since they are the subject of description (in poetry)’. Hence 2_608 L6V
QUGG is 2 WTHECSHTH 2 60TV QULNES. HEF60TTIE S 6ol Wiy
takes this to be the Vedic practice (86U GULDEG) in S QUITIHETIWIEL 21, his
23), for which there is no indication in the above LOFLIUI6V sutra. When this
practice is represented in poetry, 2 VEIWI6Y 6)_|g_38'5@ is superior to [BIMTL&
6ULN& . He goes beyond the context of S 56 and claims that the poetry that
describes the Vedic practice is superior (2_6V &IV FIMEFH6V) to the poetry
that describes the &|&LD, which is uniquely defined by BITL.& 6ULDEG. He
however pin down the earthiness of 2_6V&)WLI6V by grounding the protagonists
to the five lands, as the theory requires (3J6U6U[H BHlEVE G D& 8 G



SHEMEVEUT TGSV 3emel 2 6VHIUIGEWITLD; 606l refers to
2 WrhCsTH Heral)

@)6ITLDLLIT60oT also, in his reading of S QLITIHETIWLIEL 21, goes beyond
defining &/ &LD in contrast to L|MLD. He frames the literature in terms of
SIMLD, QLITIHET, @ 60TLILD. The poetry that describes the 2_6V &) U6V

GULD & (& that relates to QMLD and GILITIHET (in consonance with his
extension of poetic content in S 1) is superior to the poetry that describes

@)60TLILD (i.e. 918L0). He does not extend this reading of 2_6V & LIV
QLN &, as FEF 60T TT& G eol W does, but the implication could not be
denied. Regarding his reading of S QI_IITQ'DGI'ﬂu_Id) 21, his intension is to include
SIMLD and GILITTHET as the themes of poetry using the argument that they
relate to 2 WIHCHTH 2_6VHWI6V 6ULPE G and description of

2 UHILI QULNE S, is one of the two dimensions of poetry.

The poems need not mention the specifics explicitly. LITL_6V &T60TM
I_|6UQ60TQ5] QJ[;DéSBBLb ‘poetic convention that spells the poem’ is a description

for QGLIQUITIHET in the sutra. FEF 6T IHSH 60l IWIT gets (by the 2_55)

called @G6V&) the additional meaning of LIITL_6V &M6VLITS from the
restrictive modifier phrase LITL.6L &FMT60TM (as he did with &ITLOLD &FMTEVTS
to get &ITLOLD &Meorm (S 53)) by the logic that the specific mention of
restriction implies that the opposite of it is also true). 2_60 8 U6V 6)_|g_38'5@5
may be said or unsaid in a poem. The example for the latter (LIITL &Y 6T
S|6MLOWIITSH60T) is this. HENGEHTENS 104 ((LNELVEMEVEEHEI, see
above) describes men fighting the bull (M & (W6 &H6V) as a &(HLIGQLITIH6T

of (LPELEMEV. 2_ VTV QILPE G is the custom that the girl gets to marry
the man who subdues the bull. But this is not said in the poem. Because of the

knowledge of this 2_ V&IV 6ULPE &, the reader or listener of this poem
would understand that the bull fight takes place during &61T6) (&HSHIHEULD)

and leads to marriage by winning a competition (&J&[JLD) and so understands



that this poem has an element of 6M& & F6M 6T in the sense that the marriage
(U HG GHITL6V) is contingent on winning the bull fight. Only with this
understanding the practice of the world of Q4UIIJ, the singing at the end of this

poem about crushing the scandal in the village about the &61T6) would makes
sense. This is a way of structuring the poem and understanding it from the
knowledge of a worldly practice that is not mentioned in the poem. That is,

2 VB QULNE @ may be unsaid but it is in any 3{&LD poem.

A more straightforward understanding of LITL_6V &Me0TM would be that the
poetic convention selects some aspects (not all) of &J&LD to be included in
3|8 L0 poetry. That is, the QI &LD poems in the Sangam corpus do not exhaust

all love themes but describe the ones selected to make Q& UIUW|6T by the
literary convention. The themes of the poems in the corpus have a status similar

to LIML6V GlILIMM &e6vLd! The significance of the poetic sanction of selected
love themes will be clear when compared with the broader array of love themes

in Kamasutra, Satyasayi and LM LIGLIMTIH6T G6U600T LIMT LOT6M6V.
SI&LD vs. LMLD

3|8 LD poems have another special property, which is that they have a metrical
language that is not shared by other literary genres of the Sangam period.

Qal,@lﬂu_lm is the metrical language used commonly for the themes of both
3|&10 and LJMLD. The two meters specific to 3{&LD themes are &6l and
IJIJC], which are also more suitable for musical performance (S 56) . This
performance aspect relates to the fact that QLOWILILIT() is closely integrated
with 8|8 LD poems. [F&F 60T ITT& G 60l WI’s observation that 860 LILITL_(h)
prefers the themes of 6M&H ST 6MET and G LI([HIH 5 6m600T, which are more
pronounced in 2_6V&HIULI QILPE G among the 3|& LD poems
(569...600 85 emealT, GILIHHFH 66T LIMTHRIW 2 uTF WG Limmlwl

L@ eorn eUp&S 6T ST LM eu@HLD...). The two are, however, a
minority (@QJI_IITGfSFGmLD) in the &&LD poems of the Sangam corpus (which



changes later as seen from LIMLIGLITHET G16U6D0TLIIT LOTEM6V, as shown
above). Since the preferred meter for 608 &G 66T and QLI (HIH D) 60)600T is
&60IL1LIIT, this meter is marked for the presence of 2_60&HLIGV QULPEG (i.e.
the presence of [FITL& QULDE & (set up of (NG 6V, &, 2_1f1) is less marked
in &HEOILILIT). The twin facts of performance suitability of &69 meter and its
preference for 2_ V&IV 6ULDE & reinforces the fact the [FITL&LD in
BTL& 6ULPE G is not about performance or drama. H& &6oTTIES 6ofIWF
further points out that LIFILIML_() has only 2_6V&HIUI6L QULNE S (i.e. has no
BTL& 6ULPGH G, like some B&LD poems are, see above) and that there is a
special relationship of I_IIﬂI_IITI'_Cb\ with devotional poems ((856)_|I_Il'r666ﬂ).
Devotional poems are noted for their musicality. The theme of devotional poems
is the extension of the theme of love poems and hence is included under the

meter specified for |&LD poems.

The preferred correlation between the meter and the theme of the verse
described above is generally true of the Sangam corpus. But the grammar

(Q&meLsmUILNWLD: Q& Wuerfluiev), when it lists four kinds of metrical
forms (S 1362, L F FIWILD 6UEHT), Gleuevor LI and &691), says, in the next
sutra (S1363), that all four meters are suitable of the three themes of Q|MLD,
QUITIH6T and @) 60TLILD; the first two are the recast of the theme of LjMLD.

This same chapter on prosody earmarks &6 for singing the praise of gods
(S***), but empirically this is not the preferred meter of bhakti poems. Thus, the
grammatical sanction and the empirical preference are not in line.

Another difference between and LMLD is in indexicality (S 57). The dramatis
personae of &|&LD poems are not named; they cannot refer (&rL_1q.) to a unique
person in the world. @)6ITLOLLIJ600T[ restricts this requirement to
&H6M6VLNG60T, but HEFF 60T & G 60l IWIT rightly includes all dramatis
personae based on Sangam poems. This is true not only the humans but also of
S]GUL'D; 5]6\)[0 of a poem is not indexed to a specific village or town or kingdom.

3|8 LD poems are defined by the absence of indexicality, and so historicity, in



them. They are not located in identifiable persons or lands. Their identification is
generic as the man of the hills, which @\6TLOLLJ600T calls QLIMTSILIQ LIUIT
(S 57) or the land of hills,

The differentiation in naming the protagonists in &|&LD and L|MLD is not just a

matter of categorization of a poem under &|&L0D genre or L|MLD. Indexicality has
theoretical significance. It differentiates the literary genre that is about the real
world and so about the actions of real people and the values of them to live by

(LJmLD) from the literary genre that is about impersonalized and stylized
experience of conjugal love. Nevertheless, classification by the presence or

absence of names is taken algorithmically to identify the §5)60)600T of a poem by
commentators. [5& & 60T TTE G 60T WLIIT, picking on the fleeting reference to the

neem flower, the insignia of Pandyas, argues that QB(HHEVEUTEML is a L|MLD
poem. One could compare the significance of indexicality to the taxonomic and

theoretical significance of &(HLIQLITIHET and the lands they are situated in
9|& L0 poetry discussed above. &([HLIGLITHET and its land (their constructed
or choreographed nature (of [BITL_&L0D)) are not just for categorizing a poem into
one of the five lands and the §)6m600T associated with them. They are also to
enrich the meaning of 2_[f] through 2_6TE@H6MM 2_AILOLD, which is their
theoretical significance.

A question arises as to what constitutes &{&LD given the ambivalent position of
MG EH 66T and QLIIHIHS)6m600T in it. S 57 mentions only 315 5) 60)600T,
which excludes 6088 & 6m 6T and G\LIHH S 6m 60T that are in the periphery
in the theory of Q|&LD. @) 6MLOLLT600TJ includes them in his reading of the next

sutra (58) in the category of absent indexicality. For [5& &\ 60T T8 &) 6oty
their exclusion in S 57 means that the absence of naming or indexicality is not

absolute for & &G M6 and GLIIHH T 60)600T. There could be poems of
these two which have names of people and place. But his illustrative poems for

this are not from the Sangam corpus, but are from &TLILNWILD, specifically an
unsourced Ramayana text where Rama, Sita and Mithila are mentioned. This



exemplifies M EF6M6IT, as Sita longs for yet unseen Rama, who just entered
the capital. This is not the 6M & & 6D6IT of Sangam poetry, which attributes
unresponsiveness only to &6m6eVal whereas in the citation verse & 606061 60T

could not respond and there is no &ITL_&) of &emeval for &6m6V6EUEDT to
initiate expressing his love.

The same is the case with the QLI(HIHS)60)600T poem that gives the name of
FHemnevadl (LIMeoorlq ULI6oT LOL_LO&6IT) and &60)6V6U60T (618 Ul6dT), which is
cited by FEF6OTT & H6of1WIT. This text is also unsourced.

It is possible to read this sutra (57) in this way. 83155 60)600T poems are about
the people (LD&&6T HIGH60IW ‘which address people’). eM&HES6m6T and
QLIIBIHS60600T may include non-humans (In the scheme of
BE&F6oTTIER 60T W, they are BT Fand G 6UiT). The love of people
(women in particular) towards them could be non-responding (608 & 5\ 60)61T)
and excessive passion (QI.IQ‘DLB@GU)GGUI’), specifically relating to @& 6UIJ in both
cases. The case of marriage by abduction, for example, may relate to [FJ&[J
(who include &|&[J[J). These protagonists are usually named. The border-sitting

nature of EM&HEHeMET and GLI[HIH S 6m600T between human love and
divine love or between natural love and forced love sets them apart from

QE@GG)GO‘OT What sets them apart includes naming of the protagonists.

H&F TG 6oL points out intriguingly that the absence of indexicality
is not true of IHITL& QULN&SHG (BMTLSHIWSHGL LM eflevsSRws!
‘this sutra excludes BITL.& 6ULD& & from this characteristic’). Here he seems to
mean dramatic practice by [HITL.& 6)_Ig_35§@. In his reading of the next sutra,
where he says that there could be two protagonists in L|M) & 5)60)600T and
extends this characteristic to 60)& &5 6m6IT and G\LI([HIH ) 60 600T, he
mentions that this is a characteristic of FITL& QP& (BTL& QULNHH6V
® 6MGl ‘this is found is drama’). Here he contrasts the dramatic and poetic forms
of 9|&LD. This has implication to the manifestation of QLOWILILIT(H in a poem



and in its performance, which is a movement form generic, nameless characters
to specific, named characters.

The above deliberations by [F& & 60T T8 & 60l W suggest a theoretical
migration of EM&HEH M 6T and G\LI[HIH S 6m600T from &0 to
II&LILMLD to LjmLD, from being a definitive category in Q{&LD to an
ambivalent category between &|&LD and L|MLD to a definitive category in

L|MLD. This correlates with the migration of literary themes from the Sangam
themes.

The boundary between &J&LD and L|MLD is solidly drawn in theory and practice.
The last sutra in {58 &emevor W6V takes up the question of this division.
@ 6TLDLLT60oT and FEF 60T TTE S 60l IWIT read this sutra differently. For
@)6ITLOLL [F600T[J, this sutra is about reinforcing the fact that 6m& &5 66T and
QILI(BIH S 6m 60T indeed belong to &|&LD and the protagonists of them are not
named either. For B&F& 60T T IS & 60l W, this sutra is about the fact that
LML LITL6V is different from & L1 LITL6V. Among the other differences,
L|MLI LITL.6V may have more than one protagonist in a poem ((which, for
example, describes two kings fighting in a war or the allies in a war,);
L|MIBITETMI 158 mentions the seven munificent patrons (6U6ITETEV), as
pointed out by [F&F T 60T T & & 6of1WITT)), but SIS LILITLGV does not. He finds
an exception in 8566\5@5W66)55 ((LPEVEMGEV) 101, in which a group of pleasure

seeking men and women go to a grove seeking fun after the bull fight is stopped
when the bulls where exhausted and the men were wounded. Desolate

566)6\)675] is consoled by her friend that when the bull fight is resumed her man
will subdue the bull unlike the other fallen men and that she encountered good
omen for his victory. The group of men and women who seek pleasure are not the

protagonists; they are GILIMTG! LDESGIﬂIfr. They are in the poem for the contrast
with the 566)6\)6)3] deprived of that pleasure. This is not a & &LD poem that
exemplifies multiple protagonists. There is no exception to the characteristic of

9|80 poems that they do not have more than a single protagonist, male or



female in a poem. BEFF OTTIESR 601U probably has in mind the later
STLLIWLD such as Pl ILGH S TFLD, where there are two lead women and

QEG)JE@LBQBHLDGOUH, where there are eight wives (types of marriage come

under &G LD for him, see above).

In the LDAHSLD poems of Sangam, there are two women (&6m6val vs

@MOUTSMS or CEFIfILILITSH6mM) in relation to &H6M6V6UEDT. But there is a
crucial difference in that the speaker of a poem is only one and so is the listener.
There are no collective speakers and the collective listeners are only the kin or the

village folks, who are not protagonists. &{&LD poems are about dual
relationship and not about three-some relationship. There is no triangular love in
Sangam poems!

A different reading of this sutra gives an answer to the question whether the
boundary line between ©|&LD and LjMLD is impenetrable. That is, whether there
is B 6MEOOTLOULE LD at the higher level between 3|88 5 6m600T and

LIM& &) 60)600T. The answer to the question is that a poem may be set in {810
conventions but, if the protagonists are real people identifiable by name, itis a

L|MLD poem with &|&LD theme. On the other hand, when the name of a person
or place of the real world is found in a &|&LD poem, it could only be in a simile at
the most. GMIBOHTeNS 19 is a LDHGHLD poem, where a historical person
eTeuedl (whose munificence is praised after his death in a battlefield in
L|MBTeMMI 223) is mentioned in a simile: &60)6V6U60T's heart is empty when
566)6\)675] becomes a stranger to him after his infidelity, like the barren head of
impoverished LIT60OTJ with no decorative flowers after the death of eTeuaNl.

H& F6oT TG 6011 WLIT notes that the historical names, if mentioned, are often
collective names like LIT60OTIJ in plural. He further points out that LIT600T60T is
also a HHLIQUITHET (i.e. LDEGHET) of LOIHSLD, aland in 88 5 60 600T.
S| GHITETMI 1, a LITEM6V poem, about &em6val, who loses hope of
&6DI6V6UGDT returning at the promised time, who went through the arid land



where, because of the burning sun, the ground is not green, the trees give no
shade, the springs are so dry to fry the fallen grains of the bamboo, but the white

flowers of (LD(HMIEDIG are strewn by the whirling summer wind, and who went
in order to get new ornaments to wear on her wearing shoulders. His promise at
the time of leaving was like the adhesive that sticks together the stones of the

leather worker, who works on the slope of the hill presided over by (LD (& 60T.
This &M EHTF scene is an inset to describe her memory of her union with him
before separation. H&FF 60T TJ8 G 60f W points out that the name
(LD([H&H60T, though is of unique reference, is the &HLIGQLITIHGT (i.e.

Q& UIaILD) of the GMIE@HG) land. (This is a rare instance of Q& UIGILD being
&H(HLIGILITIHEIT in an actual, see above). He thus circumscribes the mention of
a unique referent by name by relating it to the &(HLIGILITIHEIT, which links it to
9|&LD. Another circumscription is to point to the generic reference the name,
which is a collective name, as pointed out above. All this means that the use of a

name which has a unique referent, and so real, is rare in 3|85 5 6M600T even if

the name is not of a protagonist of a poem. The real life (2_6V &\ WLI6L) love is set

in a non-referential world of poetic imagination (IBIML-& G)JEQB'S@).

There are poems where the beauty of 566)6\)6)5] is compared with a named
town, whose chief may also be mentioned by name. Q& BITEATMI 93, a
LIT6m6V poem, is the speak of the returning &65)6V6U60T. He is driven by the
desire, after he acquired wealth comparable to the wealth of the 2_MBH6M & of

Cholas, to press his chest against the ornaments of 560‘)6\)6)5] lying in the large
house on the bed, as soft as the foam of oil, whose hair has fragrance like the

fragrance of the shopping square of the & L6V of the Pandyas.
HEF 6T TS 60T IWLIT uses this poem to make also his point that the names
in the world in the similes of &80 poems cannot be actual proper names and

they are commonly collective names such as (SEEFFL,DIj, QJ@@, as in this poem.

An interesting case of blurred boundary between ©|&Lh and L|MLD is when the
poet is identified with a protagonist in a poem (the only known cases are female



poets identified with 566)61)6)5]; the logical possibility of a male poet being
identified with the &606V6U60T of a poem is not raised by the commentators,
the reason being the absence of poetic evidence in the Sangam corpus). The two
poems cited by BFF 6T TS H 60l W are GBS TENE 27 by

QeueTerfl TG (this poem is attributed to Q& MEVEVET WG in some
manuscripts and the previous poem is attributed to QG).IGiTGIﬂG)T@U.IITIj’ in
those manuscripts) and GMIHG & TN 31 by SLHDBHHWITT (which is
spelled QLB OHGWITH in some manuscripts). GDIHOHTENS 27 is a
56‘0’)6\)6)5] speak: the paling yellowish skin desires to eat up my beauty marked by

the brownish skin and the lined under-waist, which is like wasting the sweet milk
of a great cow by not feeding its calf nor storing it in a pot, but letting it fall on the
ground. This poem could be about any 56‘6)6\)6)5] who is anonymous and could
be composed by any poet, female or male. MBI HTeM S 31 is also similar. It
is a poem of a 566)61)6)5] speak also: he, who made my bangles made of conch
shells slip away, is also a dancer like me when he joined my hand with his hand in
the dance at festivities of warriors or of women, but is not to be seen now
anywhere.

The reason for the identification of the poet with the 566)6\)6)5] of the poem is
the mention of the name of the poet in a simile in &|&LD poems. These poems
are other instances of & &LD poems that mention historical persons in a smile.
S HBITEATMI 147, a LITEM6V poem by D 6UemeUUITIT (interestingly, she is
not identified with the 566)6\)6)5] of the poem by the tradition), is a 566)6\)6)5]
speak: | wish | had gone with him, like QG).IGiTGIﬂGﬁ@, through the arid land
where the male tiger is looking to hear the sound of a stag to feed his mate who is
resting after giving birth to three cubs, but | am here listless having no antidote to
the pain of separation, and am suffering with hating everything, eating nothing,
wearing out shoulders, losing beauty and lamenting the departure of the one who
left me. Q| &BTERTMI 236, a LDIHSHLD poem by LIT600TH, is also a Semeval
speak: | didn’t recognize the greatness of the love of him, who is of the town
where there are mango trees blooming in the rain, which support the piles of rice



stalks harvested by the farmers who catch by hand and eat the fish in the water;
now | blame myself for not knowing the place of the woman beautified with
sandal he is hiding and suffer with the crushed heart and excruciating agony like

AGF0HS), who goes in tears everywhere in search of QL L 60T&5), who has
the gait of a bull and wears jasmine on his curly hair, fearing that he was swept
by the river or swallowed by the sea but asking if anyone saw him. These two
poems probably reflect tales in circulation.

These poems, however, need not be, and should not be, read as describing the
personal life and emotions of the poets because of the coincidence of their names

and the names in the tales. & &LD poems are not autobiographical as they are
not biographical. They are not self-referential or self-indexed. The poets do not

have a presence in the poem with its protagonists (@QTG)E]EQ‘,GG)&)G)JGZ')T or
@mafﬂgr,g;emeumﬁ] or others); only their voice is in the poem. The poets of the
L|MLD poems, on the other hand, are present along with their protagonist
(UTL (B H60I6V6M6DT) in the poem, and their voice is also there.

The two genres of Q&0 and L|MLD are distinct not only in their themes but
also in their thematic specificities such as the above. They nevertheless share

some literary theoretical vocabulary (&)60)600T and &lemMm are two examples)
and some literary devices (these are, however, common to any genre) such as

2 _QILOLD, B{600f] and the literary features that go to make up the organics of a
poem (QFWIW6T 2 mILIL]; Q&FWweflwev S1). Qg mevasmLILIwLD
asserts that &|&L0D and L|MLD are parallel genres; LjMLD is the converse side of
S|&L0.

3155 5 6meooruIlUI6L may be read as a theoretical description of &|&LD
based on 2_[fILIQILIMTIHET embedded in (LD&6V QUITHEIT and
SHLIGUTIHET. Semailiiev and &MLINUIGY, on the other hand, present
another approach to theorizing 2|&LD based on FnMMI. This approach looks at

the various sub-themes of Q&LIGILITHET from the point of view of who

speaks what, to whom and when. The available manuscripts of & MIBHQ & Te0 &,



unlike the manuscripts of & BMTsOTMI, do not classify the poems by
o fll@umpeiT (or by the land it is located) under what circumstances. The
modern editor of this anthology &FMLABTEMSH UL classifies the poems on the

basis of &M MI. This ethnographic approach to theorize |&LD poetry is
unavailable to theorize LIMLIQLITH6IT.



