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Literary Theory of {810 genre of poetry -1

The Vocabulary

The components of a language are 6TR& & ‘sound / letter, Q& mev
‘word’ and QUTEHET ‘meaning, content’. They are components of the
ordinary language and the poetic language; ‘content’ is only of the latter.
The poetic language has a symbolic language (Q&Ww|eT) that is
overlaid on the ordinary language (eULp&&). The above three are not

categories of a language, but are its components.

QUITIBET as ‘content or subject matter’ of poetry has categories within
it. QUITHET is super-ordinate; so there is no *QUITIHET Hlemevor, only
QUITIHETH ST, Hemevor is the word for ‘category’ (see

2 WTHemevor, 3jsmlemenor). Its etymon is probably Slevor ‘strong,
dense, thick (i.e. be close with others)’, from which one can get the
meaning of ‘a body of closely related things’. Sri Lankan Tamil uses

FleneooTE G 6ITLD in the sense of ‘division of knowledge’ such as



Humanities or ‘division of administration’ in government. &emeor is a
sub-division of the super-ordinate QUIT(HEIT. It is a category name and

there are two: 9|85 5606007, L|M & 5) 60)600T.

GFlevr600T is a category; QLITIHGIT is content. 85 60)600T is |&5LD
category; Q&HLIQUITIHET is Q&LD content, a shorthand for

355 HemeoorLl GILIMIH6T ‘content of &|&LD category’. (For a list of
occurrences of the word &lemevor and its contextual meanings in the

Sangam corpus of love poems, see Manonmani Shanmugadas p. 36-38)

I|&HLD is &ITFevorL! QW ‘a name which is motivated semantically’
for @emioL,Jevor(y; that is, not an arbitrary sign. It is motivated in this
way: the result (Lweor) of love is experienced by self (while in mLD
the result of war and munificence is experienced by others). The name
3|&L0 for ‘love’ comes from self-experience (818 B&HFTFF) of it. For
BEFEROTTIER 60 WT, &L is QGSQUWT as love (8LD,

B&FF TSR 6T says @e6drLiLD) takes place in the heart inside
(@&1D). Thus, Q&LD is @LUME Quw. (for a list of occurrences of
the word ©J&LD and its contextual meanings in the Sangam corpus of

love poems, see Manonmani Shanmugadas p. 78-84)
Expansion of subject matter of poetry

@ermiLLyevor, following him B&EF T TI&H S eof W, relate 9j&LD and
LImLD with QmLD, QUTIH6T, @6 and ef( and show the former

to be a sub-set of the latter. But, interestingly, the concept of &)evevor



in the sense of category is not associated with &mLD, GQUIMTIHET,
@eoruih and &f( (*@IM&Hemeoor etc.) as it is with Q&L and LMLD.
That is, these four are not categories of the super-ordinate QuUIT(H6T. It
probably reflects the fact that these two sets come from different
theoretical frameworks (the second set from LegqmIs&&LD). Merging

them into one subject matter lacks conceptual cohesion.

@erLLyeoory and BEFReTTIEHSH 6ol IWIT insist that the subject
matter (QLITHET) of poetry is all objects of the world (eTeveuITLI
QIUITIHEHLD). Hence oimLD, QUITEH6T, @eoTLILD and ef( are the
subject matter of poetry. The question is how the theory categorizes the
objects of the world —into two or four? @emLLLFeooT argues that in the
final analysis there is no difference between the two categorizations.
The stand on the inclusiveness of all subject matter in poetry, however,
does not mean that the theory is similar to the theory of realism —the
belief that nothing is excluded- in literature. The theory of literature of
Q& meusTLILWLD, for example, stipulates that the lead protagonists of

literary works must be @ wIrmBE&M, or the ideal.
Explaining &)emevor

Five part exposition of &&LD is placed in five landscapes and two
others are placed in no specific landscape. Each of the five parts is
called a &emevorand it is named after the proto-typical plant / flower of
that landscape: GMEHF & Hlemr6voT, (LNELEMEVE H6tH600T, LITEDEVE
G60r600T, LD[HSHE FHlemrevor, QIBUIGHEV Hlemevor. Of the other two,



& EHemer does not have Hlemeoor in its name (*60)&H &5 6m 6T
Glevreoor) but QLIBHSH emevor does. Neither of these two is named
after the flower of a landscape. &emevor in combination with the name
of a flower does not have the meaning of ‘category’, but has the
meaning ‘behavior’ (p&&LD). This word has this sense of Q&SHLD
as a Q&G LIWIJ: the name of the landscape becomes the name of its

flower which gets the meaning ‘behavior’ assigned to each &)emevor.

QUITIHET ‘theme’ is associated with the names of landscapes
(GMEAL QUITIBET etc.), though this use is less common with
commentators. But it is used in the sense of ‘element’ with the three
constituents of a @&LD poem: (NSMHBLIT[HET, SHHLQLITIHET,

o fll@umpeT. These elements are signs to convey meaning
(@QurmpeT). They are the building blocks of the symbolic language
poetry.

QuUIT@BeT has also the sense of subject matter or theme in its
combination with 2_fl. @eTLDL,Tetor) uses QLIMIBGIT in this sense in
his statements such as (S.12) QBUISMEGSL] G LIIHLOLITETERLOW|LD

@ U560 QUMIHETTEHe060r. The subject matter is behavior

(& &10) and so Hlemevor as well as QILIMTIHET have the meaning
REHSHID. Like 955 H 606007, &LIQLITIHET and
I&HCUMPES LD have become synonymous, QILIMTIH6T has the
meaning of sign and behavior when combined with 2_ifl, but not with

W&V and &(H, with which QuUIT@B6T has only the meaning of ‘object’.



In the above statement, @& &0 QUITIHETTEHE060T means @ J&&LD
o Il Qum@ermgedleor, which means ‘self-pitying or lamenting’ is the
behavior assigned to QBUIGEV. That is, @I&&LD is not a dictionary

meaning of QBUIGEL but it is a metonymic extension of QBUIS6V.

(Lp&H6V ‘the first’ is a primeval element, which is of independent
existence. & ‘nucleus’ is things that populate (L(p&e6v. They are
assigned to specific landscapes. 2_[fl ‘belonging, being a property of” is
behavior or feeling of one of the population of the land, viz., the
humans. These three elements are not the higher level &\emevor

‘category’ (*(Ln&H 6L Hlemevor etc.).
Glemevor is a classificatory term while QUITIHET is a substantive term.

WSMHQLITIHET, SBLUIQLITIHET, 2 flLQUTIH6T are not indicators of
reality; they are creators of the mood and setting of the poem. It will be

a misunderstanding to take these to reflect the real world.
(LNSH6V GILITH6T

(NG6V QILITIHGET are two: Blevld ‘land’, &TeVLD ‘time’. @) 6TLDLLJ600T [T
adds the remaining four of the five elements (B ‘water’, & ‘fire’,
STMmm ‘wind’, QLMWL ‘space’) to Blevld. These are not landscapes
and are probably needed for a theory of mythological literature of the
later period. &mevld are two: QUEBHLD QUTLWS! (LIHeULD) ‘long time’,
which represents divisions of a year; ®1m1 QTG ‘short time’, which

represents divisions of a day. Each has six parts; the part of the former



is of two month duration and of the latter are of ten BETLNeM& (240

minutes), according to commentators.

The following constitute the long time: &I ‘rainy season’ (3y,61600(1—-
LTLLITE), mid-September-mid-October), &a&\[J ‘cold season’
(QUUA-&TISHenSE), (N6dTL6sf] ‘morning dew season’ (LDMI&LI-
&), LesrLienf] ‘evening dew season’ (LOM&-LITKIG6ot),

@ 6mGauenflev ‘light sunny season’ (F1&HeOT-emeUEHTH),

WP &IBauenfléy ‘hot sunny season’ (Qy60f1-341q ).

The following constitute the short time (emeusemm ‘dawn’, edllq.uiev
‘day break’, BeooTLI& 6L ‘midday’, eTmLIM(H ‘sunset / dusk’, LOMetI6L
‘evening’, @0e] / wWmOLD ‘night’). The duration of each short time is

not equal (four hours) in the real world. This is a poetic convention,

In summary, the theory allows a theoretical term to refer to different
concepts, though related. The relation is through the transfer of
meaning from one word to another, which is the process of creating
QL&QUWIF. The theory thus makes use of metonymy (rather than
metaphor) for conceptual coherence. Q&5 G emevor refers to both the
content category of 9&LD as well as the human behavior (& &LD)
in 9&LD, which is an QL& uUWIT of the former. In GMEHF S
Glemevor etc. Hlemevor refers to the theme as well as behavior. In
QLIHBH emevoT, in contrast, Hlemevor refers only to the latter
(RU&SHS&HLD). In NSMELIMHET and &IBHLIGILITIHET, GQILITIHET is both

object (sign) and its symbolic meaning (signification) whereas in



o flUQUTIHET, QUITIHET is only (D& &0 being the gL&GQUWT of
an object, which is the human being. The different concepts of the

theory are thus related by metonymic relations between them.
Integrating QUITHEMTHS&TILD through the concept of &(H

@) 6TLOLLJ600T ] makes an argument that the nine chapters of

QI.II'I'@GIT@&ITUL?J are an integrated whole. It is not an integrated whole just
in the sense that all the chapters relate to poetry making: about poetic content,
conventions and language. For him, they are integrated by being related to a

theoretical concept, which is &HLIQLITIHET. The first two chapters on

3| &H5F) 6016007 and LM G 6m60oT are a pair in which the later parallels or
mirrors the former; both these chapters are on general (GILIM&I) aspects and the
subsequent three chapters on &61T6, &ML] and GILIT(HET are on the special
(F\MLIL]) aspects of the first two. The remaining chapters on QLOWILILIT(),

9 U600, QIFUIW]6T and DL are integrated with the concept

& (HLIGILITIHET of 9883 6m600T. His argument runs like this (following M.
Arunachalam’s notes on @)6ITLOLLJ600TJ’s commentary). &[HLIGLITIHEIT is

the subject matter of LOFLIWIGV, which is about the conventional lexical items
for the offspring, females of animals and birds etc. These objects are

&HHLIGLITIHET. The prosodic structure is created by humans, who are
&(HLIGILITIHEIT, which have actions. The nature, action and its result (L1600TL],
Q& mLAl6L, LILLIET) of SIHLIQLITIHEIT are explained through 2_auemL0.
Performance that suggestively communicates emotions (& MWILIL| BI&HLDER),
which is QLOWILILIT®), is the action of humans, who are & ([HLIGLIT(HET.
Thus SIBLIGLITIHET necessary for the five core §)6m600T is relevant for all the
chapters of QUITHEMTH S&ITILD. Since SIHLIQLITIHEIT is assigned to



M&HEHeMET and GILI[HIHEH 6m600T also, though less commonly, these two
&) 60)600T are also linked to the core of &&5LD and thus to all other chapters.

This theoretical integration of all the chapters of QI.IIT@QT@BSITU‘LD through

the relevance of &(HLIGQLITH6IT to the subject matter of all chapters sounds
contrived. And it is a trivial fact that all aspects of poetry are associated, in one

way or another (either as SITL&LI QILITIHEIT ‘the visual’ or H[HSSHILI

QLIT(HEIT the ‘symbolic’, to use the terms of H&F T 60T TFE S 60fIWIT), to the
objects of the world, of which the humans are prominent.

Multiple ordering of &) et 60T

In spite of integrating QI_IITQ'DGT@BSITULD through the concept of

& (HLIGILITIHET, which is a constituent of {8 & &)6m6ev0T but has no
theoretical role in L& 560 600T, @)6ITLDLLIT600T considers LM & 5) 60)600T
to be the reference point for explaining &55@66)6601’ He gets the name
LIMe?6V from LM &5 6m600T, for example, as the counterpart of GUTEMN&; the
order of five 2_[flILIQUIMTIHET of 988566007 is determined by the
sequence of the stages of war (beginning with (LD6LEDYIGV for &) 6V (THE 6V
paired with %ﬂamj &H6UJTSH6V, not with the sequences of love life (beginning
with GMIEHEF for LI6oOTTEFEF) or Snl_LLD). Q&STELSTLILINWLD itself starts
the list of landscapes with (LD6LEM6L (S.5), which gives the names of presiding
deities, one of &HLIGQLITTHET, for each of the four landscapes (other than
LIT60Y6V, which has not presiding deity) of 9455@60‘)% But this sutra
seems to suggest that this is an alternative order. In a later sutra (S.16), which
introduces 2_[fILIQILIMTIHET, the list begins with L|600T[7& 6V, whose land is
SGSMIEHF). (The order of the full list in this sutra is &M@, LITe0I6,
(LLVEMEY, GIBUIS6V, IDIHSLD while the list in sutra 5 on (LP&H6V QILIMIHEIT
is (LNELEMBY, GMIEHT, LDHSLD, QBHUISEV. The order of &) em6voT-based



classification in 83MBIG&GMIBTMI is LOHSLD, QBUISHE, GMWEHTF), LiMenev.
(LLELEM6V. This order in B601&H6&HTENS is LITeM6V, GMIEHET, LD[HSLD,
(LDEVEMEY, GIBUIG6V (see Caminataiyar’s introduction in his edition of
ORI (G MIBIMI with its old commentary for the different orders in Sangam and
later & & LD works. (Commentators point out (S. 2) that I_(ﬂlﬂe)_l is omnipresent
in all 2_1f] (to call it E(H6u6voT H6meoor probably reflects this); so does the
convention that LIM6M6V has no land of its own. Further, the feeling of love is
deepened when there is the pain of separation (See Shulman’s Tamil : A

Biography and Kahlil Gibran’s line: “Ever has it been known that love knows not
its own depth until the hour of separation” ).

In the alternative order, (LD6LEMGV is first because it is the counterpart of
QUEHT) in LIMLD, which is about the first act in the sequence of war. Further,
both have the cattle to suggest the likely end of separation in (LD6V6M6V and the
beginning of conflict in eUEHTF). @)6ITLOLLIT60OTI specifically states that the
predominant order (QLI[HEULLEG (S. 5)) is (LLEVEM6V (HMT(H)), LDHSHLO
(BM®), GOEHF (Ln6mI6ev), QBUISHEV (S5L6V). (LDEVEM6Y gets
prominence because of its equation with & 6V6VMLD ((LD. |(H6EOOTTF6VLD in
his 2_6mJEUETLD) in the later period. This is recast as QMLD, a L|MLD concept.
(see its beginning in the LN\ I THEMGUITT poem in LIMBTERTMI), which is
developed into a major theme divorced from Iﬁ]lﬂG)_] (see the section on

@ 6VeVMLD that includes &ML is placed in MESILILITE (paralleling
SImeumLd) though &MLINWIGL is a section in TOGSILILITE in

B ®HE&GMe) .

The theory of Q& MeV&MLILINWILD does not probably intend one fixed order of
2 fILIQLITIHEIT to represent a sequence of stages in 3J&LD, as the GG TeM6U
genre in later literature would have. The five &D‘]IJG\I_IFFQ_T)G'T are just five



manifestations of &&LD. This literary practice moved from composing single
poems (&6011& Q& UIW|6IT) to a sequence of verses along a story line
(Q&TLIBlemevs Q& UlIW]6T). The foundational status of &J&L0 in theory
and in poetry is shifted by @)6TLDLLJ600T to L|MLD, which probably reflects a
literary shift from love to other aspects of life such as QIMLD, QUITIHET, eI,
all of which fall under LjMLD.

Revaluation of &|&L0

@\ 6TLOLLJ600T[ further argues that the ideal love described as the core five

o _flILIQUTHEIT of SI&L0 is rare in the real world; that the marriages that are
many numerically and are of the social elite take place without the pre-marital
meeting of &60)6VGUE0T and 56‘6)6\)6)5]. They belong to the peripheral

o flUQUMTIHET called QILIHHEH 6m600T. In this, marriages are arranged by
elders by offering the girl to the man in one way or another or by the man
abducting the girl. He believes that even the small place for the idealized

@) 60TLILD that constitutes I&LD in the real word (and in the overall subject
matter of poetry, which is QMLD, QUITIH6ET, 65()) is for readers to realize
that it is insignificant and is renounceable (STLOSSILI LIUI60T160T6mL0). His is
probably the time when &|&LD is branded as MY 6dTLILD unless converted
into love with god. @GITLDIELUGZSUH;T has moved a long way from the admiring
conceptualization of {8 LD in the grammar of QG MeL&TLILNWILD and in the
poetry of &FMHIGLD.

Identifying the @GG)GOUT of a poem

Every 3|80 poem has a @@GOIST ‘behavior’ (so do L|MLD poems). It requires
the literary theory to have a schema to identify the @GU)GUDT of a given poem.
9|& LD poems, in general, are constituted by a description of three QLIT(H6T
‘things or elements’: (LN&6V, &(H, 2_[fl. They are significant in the schema



((emm FN\MHSH60T S.3). H6tr6v0T of a poem will be identified by the
gn‘]ﬂ@urr@sﬁ ‘behavior and the psychological condition associated with it’.
Ideally, an &J&LD poem will have all the three elements. Some may not have

(LD &H6V; some may not have &([H; some may not either of these. Their presence,
however, will reinforce &)6m600T designation of a poem. Presence of (LD&6V will
reinforce the &)60)600T designation made by the poem’s 2_[f]. Presence of &(h
when there is no (D& 6L in poem will do the same. The naming of &) e 6voT
comes from (LN&6V (land) and &(H (flower of the land), both of which
synchronize. The commentary of @GITngUGUOTIj' (S.3) that designation of

&) 601600T will come from (NG 6V if all three elements are present in a poem, will

come from & ([ if (NG 6V is not present, will come from 2_[f] if (NG 6V and & ([
are not present could not be understood literally like this because it would

counter the theory that gives primacy to Q_Iﬂ There cannot be an & LD poem
only with (D& 6V or (LNB56V and & ([H without 2_[f]. He should be understood, to
stick to the theory, as talking about reinforcing the designation of @66)66&' but
not about designation itself. Poems which are designated as 6M& & & 6m 6T and
QU@E@GG)GO‘GF are done so only by their &Iﬂ, as they have no designated
(LD 6V or &(H. The commentator’s analogy for designation could be
understood in the non-literal way: A noble person (2_WJHG&ITI) is so called
because of his learning (&U‘]UQUIT@GiT), which may be reinforced when there
is information of his wealth (&@BLIQUITIHET) and of his birth or lineage

(L&Y QUIT(HEIT).

B G0t T8GR 60T IWLIT makes the point that this schema of &)emeoor is valid
for poetry (LIITL&WI6T LIUIl6dTM6EmeU) and not for real life (2_6V& QULDEGS).
(LDEMM ‘schema’ refers to the theory of poetry, not of life. 2_[f] connects
variously with (LD&6V and & ([ in real life.

Constituents of 2|8 & 5)60600T: (LN&H6V QLITIHET



BlevLD

Land is a (NG 6V GILIMTIH6IT. Each 2_[f] is associated with a type of land, and
there are five of them. Of the five, four are natural formations and they are
(LDELEMEY ‘unirrigated land’, GMIEHE, ‘hilly land’, LDHSLD ‘riverine land’,
QBUISH6V ‘sea side land’. The fifth one is caused by change in nature. It is

LIMeémeV ‘barren land’ without lush vegetation. This land results from the
scorching sun, which dries out the vegetation, according to commentators (S.11)

For B&E&FeoTmF&S 6ol W, it is (NELEM6V and GMIEHF) ending their natural
state; for @meIELUGO’GrIj, it is a consequence of hot sun; though he does not

specify any land, it could only refer to (LP6LEDIGV and GMEHF, as the other
two lands cannot be scorched by the sun.

The lands in the poetry are named after the vegetation in them, which is one
&H(HLIGILITIHET of the land, typically a plant or tree / its flower, whose names
were given above (S.5). (These lands are referred to by other words in the

ordinary language such as &T(h), LD6M6L, BIT(H), HL6V). LIMeM6V being a
scorched land has no plant or flower to represent it. &) 6TLOLLJ600T[J, however,
identifies a tree named LIIT6DY6V to represent the barren land. (It could very well
be the case that this tree gets its name from the land, as G M@ might come
from its land; the hill is also called @G MI&E&) ‘small hill’). LIT6m6V must be a tree
of (LNEVEMEV or GMIEHE), which stays green in the hot summer, as there is no
distinct land for LIITemM6V .

The lands are represented by their presiding deities also (another member of
&HHLIGUITIHET viz., @&UI6ULD, S. 5). All the deities, however, do not find
mention in the Sangam poems. Reference to (go@asa'fr in the poems is by way of
a ritual dance dedicated to this deity. The deities are known by generic names
given after their appearance (color of the skin (LOM@Gu.meor, @& Gl meoT) or
their function (ruling (86U &60T) and showering (6 ([H600TE0T)). They are
identified by commentators with specific gods, &)(HLOT6V (@)6ITLOLL [T600T [



identifies him (S. 20) with Kannan (Krishna), who does not figure in Sangam
poems and the first reference to him is in FlGVLILIGSTILD), (LD (HS60T,

@ HEH T60T and 6 (H6EOOTEDT respectively. No motivation is given by

@\ 6TLOLLJ600T[J for privileging these deities to their respective lands.

B&F TSGR 6oL associates the ritual singing, a SBHLIGLITIHET, to
each deity by the people of each land seeking specific benefits from these deities.
(F6u6dT does not figure among the deities of the lands nor in the Sangam poems
and is prayed only in &L_6)6T GUMLD& S composed by the anthologists of these
poems (e.g. HSHBHITEUTMI). He points out that the deity of LIIT6?Y6V land is the
deity of (LPELEDIGY or G MGG land. But in the later literature (for example,

FeuILUH&MTILD) Q&TMMene6, a female deity, represents the LIT60)60
land.

The choice of one plant or flower to represent a land out of many presentin a
land is motivated but there is arbitrariness as well. @\ 6ITLOLL[J600T [ calls this
JHCHF S&ITJE00TLD ‘random motivation'. His reasoning is empirical; the
poems of each @66)660T highlight the named plant or flower of its land. The
semantic shift is from flower to land to behavior. (I:DGi)GG)GU, for example, stands
first for a SHIHLIGLITIHEIT, then for (LPH VG LITHET and finally for
&D‘]I'JQI_IIT@GH. This semantic shift is not metaphorical, but metonymical, as it
is by association. This three way shift is called (LOLDLDLY. Q&G LIWIT in the
grammar. Q&G LIWIT has some randomness too. 26T 2 MBS MM means
‘the town people slept’, not ‘the town’s animals slept’ etc. @)6ITLOLLJ600T[J
perhaps means metonymic extension of meaning by g&G&H& &ITJ6v0TLD. For
the very reason of randomness, [& &\ 60T T [T& G 6011 rejects the idea that
(LNELEMEVE T6M6DoT is named after the flora of the land. He would have no
problem with the names QLI(HHS6m600T and 60188 & 6m6IT, which do not
have a land ((LD&6L QLITHET) or flower (&HIHLIGLITIHEIT).

@)\ 6TLOLLJ600T explains these names etymologically: QLIHLD ‘widely
prevalent’ and 6M& 8% 6M6IT ‘debased relation’.



&IT6VLD

A year is divided into six units and a day into six units. Though the commentators
seem to treat the divisions to have equal duration, they are not so in the natural

world. These units are assigned differently to different &Iﬂ LQuUm@eT (also
metonymically referred to as @GG)GOTSF after the name of a land). But not all

o flILIQUITIH6IT are assigned a larger unit of time (QLIHLD QLTS
‘season’), but every 2_fILIQUIT{HET is assigned a smaller unit (&) m)

LMD S ‘period of a day’). While there is a general agreement that there are
six seasons of the year, there is a difference about the number of periods of the
day; the early commentators have six and the later ones have five. To have five

periods of the day will have the theory assign only one @QJ LM &I for each
&60)600T. On the other hand, some 2_[fILIQLIT{H6T could have more than
one GILIHLD QUMD S

Evening (LDIT6D6V) in rainy season (&ITIJ) is assigned to (LD6V6MIGV; middle of

night in cold season (Fwn&\[J') and in early misty season ((LD6dTLI6OI & &5MeVLD)
is assigned to @ﬂﬂ@@; dawn and day break (in any season) are assigned to

LDHSLD; dusk (after sun set) in any season is assigned to G\ HUISH6V; middle of
the day in the summer (commentators take it to encompass early or light summer

(@) 6T Beau6nflev) and late or severe summer ((LNSIBG6U6EDT16V)) is assigned to
LIMTem6V. (@GIT(SG).IGUH@, which is commonly equated with spring, does not go
well with the harshness of LIIT606V). Commentators probably assign the two
parts of the summer (@) 6mGeauevflev, (LNSICEUET16V) to LIMEm6V in order to
maintain the division of six seasons of the year. If (D& B6U6vf16V is taken to be
the only season assigned LITemev, @) 6TGeuenfleév will have no

o flILIQUITHET. It is possible to theorize that LIfl16, which deepens love
(3]810), is present implicitly in all four @@GO'GF, not as their second &Iﬂ but
as a universal behavior; it is explicitly an &Iﬂ in the fifth @GG)GON, viz.,
LITem6V. Since @) 6T@6U60T16V, a season of enjoyment, i.e. of no pain, is



discredited commonsensically from Ij]lﬂa.l, it cannot truly be assigned to
LIIT6M6V. But the commentators do not see it this way; they take Geu6ntl6v to
refer not only to (LN &IG6U6T16V (summer), but also to @)6TGeuedlev (spring).

They rationalize it in this way. The L9fley that begins in (P &IG6U6T16V ends in
ST SITEVLD, which is the season of (LPEVEMGV and the LI f16) that begins in
LY 60T LI60T1 88 TeVLD ends in @) 6T G6U60T16V &TeVLD, which is one of the
seasons of LIM6®6V. This claim of the commentator GFMLO&HSH T
LIMT&WITIT is counter-theoretical. The season provides a setting for a
behavior; it is not to indicate the end of a behvior in the theory. Furthermore, to
have two seasons (SITIJ, @ 6TGeU6T16V) for the impending end of LilTfley
depending on the time of the beginning of Iﬁ]lﬂ@.] ((I,DgJCSG)JGOﬂGi),

LY\edTLI60T]) looks rather arbitrary.

BEF TSR 60T IWIT cites the poem 97 in & HTERTM) (see George
Hart’s translation) for the presence of @) 6T G6U6dT16L in LITEM6VE &) 6D 600T.

This poem starts with the description of the hero in his journey in LIT6D6V land,
where vultures feast on the left of the carcass of a deer killed by a tiger after a

chase like the warriors wearing QeUL_&) feasting the cattle they usurped from
the enemy chieftain; the heroine keeps the thought of this scene in her hear while
waiting for his return; her friend consoles her that to stop the tears is not easy
when the cuckoo bird sings after eating the tender leaves of the mango trees that

stand on the sand along the swirling waterway lined with LO(H&LD trees in the
spring season heralding the expected return of the hero. This poem is identified

as belonging to LIM6M6L& @@GUDT by the description of the harsh land; it is
not a poem of (LNELEMEVES &) 6M6DTT, according to [HE F6oTITIEH 6ot W,
because it is not set in &ITJ &IT6VLD. The poem gets its identity label from the
L1606V land described at the beginning, though the land described at the end of
the poem is LD(HSLD land (it does not have a QUIHLOQUITR ! assigned to it
(S. 9)) and the QUIHLDQ LIRS, viz., @ 6TG6U60f16v, described is assigned to



LIT6DI6V. It is interesting that (& FleoTMT& G 601U does not consider this
poem an instance of &)6m600T DU ELD, where S(HLIGQLITIHET of both
LIT6DY6V and LOHGLD occur. LOIHGLD land described by its & ([H LG LITIH 6T
has no role in the @GmGOUI' designation of this poem but the season reinforces
the designation of LIT606L. @GIT(SG).I&YﬂGi) is a harbinger of a season rather
than a season of occurrence of the 2_[fl viz., @ (H&H 6V as in the case of
&my.The 2 1fl L1fley does not take place in the season @)6T Geueoflev, but
signifies the impending end of LYf16Y In this sense, @) 6TG6U6vf16L as the

season of LIMém 6V would be a deviant case. Not having to assign @GIT(SG)JGO‘IC]G'U
to any &)6me0oT, as suggested above, will leave us with five QUHLOQLITD S

in 9|10 theory (as there are five FMIQLIMTDS)).

Late misty season (LN edTLI60f1 &85 MeVLD) is also assigned as a
QLUIHLOQLITIDS! of LITEM6L in addition to Geuenfl6L. Maximum of three
seasons are thus assigned to LIMem6V followed by &MlEhHG with two seasons
followed by (LD6LEMGL with one season. LOHSLD and QIBHUIEH6EV do not have
any season assigned to them. @GITL'DIELUGUDTI;'F explains this saying that these

two 2_[fILIQILIMTIB6T (8 JMhIS6V and 26TL_6V) occur in any season of the year.
This should be theoretically understood to mean that these two

2 flIIQUTIHET do not require a QILICHLOGILITIDS ‘season’ to create the
appropriate poetic mood, as this is not about real life practice but is about poetic
symbolism.

Later works (BLOLNWSLIQUTIHET, QS TeLasTLLIW NS5V &GS T
S of FlauEhmeor (Lp6oflaUl) take F1MI QLML S to be five. They
make no distinction between dawn (60)6U& 60 M) and day break (el 19.UI6V).
eTMLIM(H allows itself to have two meanings, sun set and sun rise, based on the
polysemy of the verb LI(h ‘go down or touch’. This @QJ CILIMP S is assigned
to GIIBUISH6V in both senses (as beginning of the day ((LDMLI&6V) and ending of



the day (L9MHLIB56V)) by different commentators and authors of the later

period. This variability would suggest that the poetic mood of @) JMI&6V has no
fixity. This is not theoretical, but historical. There is some change for some reason

in the relation between poetic mood and 2_[fILIQLIT{H 6T regarding QB 6V

in the later period. @) JMI& 6V would come close to longing for the love of god in
Bhakti poetry.

B&FF eoTmTFEHSR 6o W, while accepting the 2_[FILIQILIMTIHET 26TL_6V as
season-less, points out empirically from Sangam poems that for 2emL_6v
(LDHSLD) the QUIHLOG LTSI are rainy season, early summer and late
summer. There is no such empirical evidence for the 2_[flLIQLITHET

@ Im&6L (QBUISEV), but he does not rule out the possibility of its
occurrence. This view goes counter to the theory, which does not allow assigning
of one QUMD to two 2_[fILIQLITHEIT, while it allows assigning two
QTS to one 2_[fILIGILIMT(HEIT, as mentioned above. For example, ST
cannot be assigned @ (H&HH6V ((LL6VEDIGV) and 2ETL_6V (LDHSLD), as

B&F TS 6ol W does.

No QUIT(D&! is assigned to GILI[HIH D) 60)600T and 60185855 6MEIT just as they

are not assigned any @Q)Lb; they may happen any time of the day and any
season of the year, and in all lands, according to commentators. Theoretically, it

should be said that they do not need a specific QLTSI or [Hl6VLD to create
the poetic mood appropriate to them. In sum, 26TL_6v, @ JMIG6V and Lifley
do not require a QI_I@LbQUIT@g;I to create the appropriate poetic mood; in
other words, they do not need the symbolism of QILIHLOGLIMTLDGI. This is not
the case with @) ([H&HSH6V and L|600TJSH6V.

The choice of time for each 2_FILIQLITIHET (H)em6vor) has significance in

enhancing the poetic mood. @)6TLOLLT600TIJ explicates the significance in this
way (S.12). The flora coming back to life in the rainy season, the return of the



cattle to the village and the (LD6V6MGV blooming in the evening give the hope
that @HSHSHV is going to end. Middle of the night provides seclusion and cover

for the stealthy L|600TT& 6V in GMIEHTF) and the dusk after the sun set provides
empty streets for him and her to leave home for their rendezvous. The dawn
provides the cover for him from being spotted by others in LD@H&LD, which is
inhabited by people of high status, when returning to her after his night with a
LIT&H60& and during the wait in front of his house for her to let him in after
initial 26TL_6V. The onset of the night intensifies the feeling of @ JMI&6V in the
backdrop of the roaring sea in QBUI&6V caused by her anxiety about his

redemption of promise. Her worry about his Iﬁ]lﬂs)_l is aggravated by the thought
of the harsh conditions including the noon sun of his travel path through
LITeD)6V.

LN16y has two kinds unlike any other 2_F1LIQLITH6IT. While BILAI& S LD
‘associated behaviors’ are included under each 2_IflLIQLITHET,
“D_IJ"IILIQIJIT@GiT is not divided into kinds. It is a unitary concept in this sense,
but is not a single point concept and has multiple LF';]LIS]E@LB related to a

o FlILIQUITIH6IT . Because LN fley (LITem6V) is an exception (L|M60TE0IL), S.
13 immediately follows the sutras that describe the distribution of (LD &6V
QUITEHET (Blevld in S. 5and &ITEVLD in S.6-12) and assign more than one of
&IMeVLD to some 2_FILIQUITHET. Though one 2_fILIQLIMTIHET has two
kinds, this makes no difference in &IT6VLD assignment. Both kinds of LIT6t)6V
have the assignment of Geu6oT16V, LY60TLIG 18 & TEVLD, [H600TLIG6V. In this

understanding, Bl6mEVGLIM in the sutra would be interpreted to mean
‘following the established pattern’. For this reason S. 13 is not placed after sutras

about 2_fILIQUIT(HET, may be after S.16 and before S 17. (This understanding
of the QJ@HSWULFJ ‘ordering by relevance’ of S.13 obviates the theorizing of M.

Arunachalam in 2_6mJ6U6ITLD that the erroneous placement of this sutra is a
result of mixing of palm leaves during reproduction and dissemination of

manuscripts between the time of Q&MELETLILIWILD and its first



commentator). @& MG HST LIMTTHIUWTY differs with the understanding
that both kinds of LIIT6tY6V have the same time assignment. For him, one kind of
LIIT6D6V has the season @6U6nTl6V assigned and the other

L9 60T LI6vf1 & 8 TeVLD. This interpretation also would explain the placement of

this sutra at the place it is.

The commentators differ in describing what the two kinds are. @)6TLDLL[J600T [}
says they are (1) he leaving her, (2) he and she leaving the kin. This fundamentally

alters the concept of Iﬁ]lﬂ@.] by coupling the separation from the partner with
separation from the family. He conflates the matter of heart (&&LD) and the

matter of home (J&LD). He downplays woman’s sexuality in the theory of

3|8 LD. (Pining of a woman for her lover, called Qﬁ]UBSQSITI_I LD, is a different

development of @[ THI&6V emanating from LI fl6Y). When explaining the

mental state in Ij]ch]Q.l in the previous sutra, @ 6TLOLLJ600T[J phrases it as the
heroine worrying about the agony (mental and physical) of the hero without
mentioning her mental agony of separation, whose expression is put in the mouth

of her G5 MLA in the colophons written later). (L1 11 6 607185 6v0T
HOVLNEME UHSHS (NN QLOETM FHemeulndeT SHeusuildl....).

BEF 6T TIESR 60T IWIT interprets the two kinds of LIITfl6Y as the hero leaving
by foot or by boat and assigns the two kinds to different varnas of the stratified
society of his times; he handles the problem arising out of this interpretation by

claiming that the sea is also a (1p&H6V QUITIHET (@)L LD).

It is possible to interpret the two kinds of Iﬁ]lﬂ@.] as referring to the one
(QUEBHLD Iﬁ]lﬂ@.]) that is leaving for a purpose, which is a separate @66)60’&
and to the one (11 LI 1fl6y) that is inexplicable but is inherent in G M EHG),
QBUIGH6V and LOIHGLD), as commentators acknowledge. This F\m1 LNifley is



transient and leads to &n.L_6V (other than (LD&H6V FnL_L LD), @ TM&6V and to
26r|_6V) while QUBLD LI1fl6) leads to @ (HESH6V.

Ideal and the actual

The ideal theory of & &LD poetry, as to be expected, is not followed in actual
poetry. The neat constitution of @Gmamr with well-defined constituents
((LPSH6V, &(H, &Iﬂ) in theory as a category is not maintained in the poems of
the Sangam corpus. The constituents of one @66)6601‘ may be found in another
&) 60)600T indicating some kind of (theoretical) border crossing. This phenomenon

is known as §)60600T LOWISSLD ‘blurring of clarity or purity of category’. This
concept with details of what can cross avoids error in category identification. It is

thus useful in classifying a poem under a @GG)GO’GF in poetic theory as well as in
anthologizing and colophon writing.

LOW & BLD is a technical word in Q& meV&TLILIWILD, which is found in all
three parts of it. Its common meaning is about arrangement of units, which is
standard, and any disturbance of the arrangement will not be a violation of the

standard as long as it maintains the integrity of the higher unit. leTﬂﬂ
LOWSELD in TS SHSITILD is about the syntagmatic arrangement of
consonants in a word; the word is the higher unit here. GeumMIeMLD 2_(HL]
LOW&SLD in QFTVEVH&TILD is about the arrangement of case makers

with nouns in their relation to the predicate. Paradigmatic substitution of one

case marker with another is LDU1&&LD (not 6U(D) as long as the truth value of
the proposition, the higher unit, remains constant. (GeuMMIeNLD LOUISHSLD,

however, allows GILIMTH6T LOWIGH&LD also when a case marker is absent and it
is possible to substitute more than one case marker, which gives different

meanings (propositions). This is unlike &6M60OT LOWISGLD, which is like 2_(HLY
LOW&&HLD). Hemeoor LDUIS LD in QUITIHEMTSH ST is about a

permissible constituent of one @@GO'GF appearing in the structure of the poem



of another &) 60 600T. &)6m)600T is the higher unit which does not change in
category by this appearance. This is ensured by restricting that ﬂGULb, a (LD&H6V
QLITHET, is not totally (2(HMI in S. 14, i.e. beyond recognition) changed by
the appearance of new constituents in the poem. For example, G\[HUIZH6V will
remain identifiably as sea shore even if the FlMI QLMD in the poem is not a
constituent of GIHUIZH6V.

S.14, however, is interpreted differently by the commentators. @)6TLOLL [J600T [}
interprets the word &)6m600T in the sutra as referring to (LN&6L GILIMTIHET by
the placement of this sutra after the sutras on (LD&6L QLITIHET, but restricts it

to &ITEVLD (excluding B16VLD) using the second line of the sutra. This is rather
an untenable move on his part because @66)66?)1’ either in the sense of category

or behavior, does not refer to &IT6VLN. This sutra is placed in this place because it
relates the ideal to the actual.

BEF 6T TIESH 60T IWLIT interprets &6meor in this sutra as referring to

o _flILIQUIT@H6IT, which is a prevalent meaning (2(WD&&LD) of this word. He
handles the next sutra that prohibits LDU1&&LD of 2_FILIQUITHET by
interpreting 2_IflILIGQLIMIHET J6V6V6DT as referring to G\LI(HHSH)60)600T and
60 & 55 6m 6T, which do not belong to the five core 2_[fILIQILITH6IT. For him,
there is LDUW& LD in GILIHH S 60600T and 601885606, as this 2_[f] is
assignable to all lands not having any land specific to them. In this explanation,

the meaning of LODW&&LD is extended (and changed crucially) from border
crossing to not having borders.

H& GF6oT T8-S 60T IWLIT states (S.16) that L|6ooT J& &) happens in four lands as

well in addition to GMIEHF). CEFM&HST LIMTTHIUWITT endorses this view
by interpreting this sutra that the land is not a barrier for the happening of a
behavior in lands other than the one specifically assigned to it by taking

2 fIUQUITIHET B{6V6VEIT in the sutra to mean ‘2_[ILIGQILITIHET not



specifically assigned to a particular @GG)GO’OT This comes from the belief that
one specific 2_[f] for a &lemeoor is special (FIMLIL]) but other 2_if] are
acceptable for that @@m This probably reflects the shift in the theory in the

later period when naming of the @GG)GOUI' of a poem shifted from the basis of
o FlILIQUITIHEIT to the basis of BleVLD of (NG 6V GILIMTIHEIT. Line 2 of sutra

14 indicates the importance of E]GULb, but it is subordinated to

o flILIQUITIHEIT. This is a profound shift in the theory of identification and
classification of individual poems. The reason for this theoretical shift is yet to be
explored. It probably is a result of matching the &|&LD genre with real life; any
o _1f] takes place in any [Bl6VLD in real life; for example, 8nL_6V takes place in
LDHSLD and is actually praised as enhancing the pleasure of Gw.L_6V.
@)6ITLDLLIT60OT points out that less commonly all 2_[fILIQLIT[H6IT belong to
or are true of all &emevor (5.16). B&GETT in his commentary of

@ 6mMUIETTT &HLIQLITIHET asks the students to understand that &6IT6)
happens in all five @66)6601’ in his commentary on the sutra on @66)6601‘
LOWI&&LD. This move of the theory towards reality of life (absence of fixation of
one 62(LN&&LD to one [Bl6VLD) probably led to the identification of the class of
a poem on the basis of physical facts of (n&6V and &(H of which BleVLD

becomes the determining factor. In this development, &Iﬂ is not integrally

bound to a ﬁ]a)L'D; they are not isomorphic.

There are two later developments, which are theoretically distinguishable. One is,
as mentioned above, the claim that a behavior (&Iﬂ) specificto a @66)660T
named by a specific land can appear in other lands also. For example, L|600T [J& 6V
can happen in LDH&LD. This is moving away from the restriction of

Q& MELSITLILINWILD (S. 14) that LDWE LD of (NG 6V and &([H cannot be to
the extent of erasing the identity of a land. The other development is the position
taken by F&&Fl6oTMTE S 60T that there could be two behaviors in the same



&) 6076007 named by land; L|600T[J&6V and Fa.L_6V, for example, in a clearly
identifiable &)6m600T, say GMIEHGF). Thisis 2_[fl LDUIGHSELD. At the same
time, HFGF 60T TF& & 60flWIT maintains that one 2_[f] cannot be assigned to
more than one 5]6ULb, a hangover from the earlier theory, while there could be

a LDW &80 of another 2_[fl. One kind of LNfley, i.e. B\ LN1fl6y, is a
behavior in all @GG)GO'OT except LIIT60Y6V, as has been pointed out. But this does

not support the proposition of assignment of multiple 2_1f] to one Setr6v0T or
of blurring (LDW&&LD) of @Gmamr in actual poems; it points to the fact that
F o1 LNfley is omnipresent and does not have the status of 2_[fILIQLIT[H 6T
in theory and so is not bound to one &6 6voT.

2 1f] based classification schema becomes a [B16VLD based one in the later

theory, which allows 2_[fll0U1& &LD. The citation poems of commentators to

illustrate LOUI&&LD betray this physical basis of the later period to identify the
&6tr600T of a poem through BlevLD.

One can find another explanation for a poem to have more than one &Iﬂ It is

found in literary history. The theory of Q|&LD poetry meant for short poems is
extended to long poems and even to &MelWILD like FlVLILIG &ML, which

by definition accommodates many &Iﬂ, love behavior or mood. (A comparison
of them would be between a short story with a single mood and a novel with

multitude of moods). @ 6TLOLL 60T admits that 2_f] LDWIG&LD could be
found in 86986 &M6t)8, most citation poems of [F&F 60T T & & 6ol 1WIIT to
illustrate this concept, however, are from &3MmI&GMIBTMI. They could be read
easily as instances of &(H LOUI&SLD.

The citation poem (under S.14) of @) 6TLOLLJ600T[J for &IT6V LOUIEGLD from
QBUIH6V &6l of 56085 61&Memss is based on the occurrence of the word
LDITEM6V, the SHIT6VLD assigned to (LDEVEMGV in spite of the fact that the



description of time in the poem is of sunset and the ensuing darkness, the
&Hmeuld (eTmUM()) assigned to QBUISH6V. The poet probably chose the word
LOITemM 6V for its suggestiveness of its polysemy (LOMM6V ‘be clueless’). One of the
citation poems of & F 0T FEH SR 601U under the same Sutra from

SORI(G MIBITMI (366) is to illustrate 2_[f] LDWIESLD (See Martha Selbi’s

translation). This is a poem of (Sgpl'rg_ﬂ hinting to the mother of the heroine, who
is concerned about the physical changes in her body, about the meeting with the

hero wearing @& MBI LD flowers. The 2_[f] of this poem is L|600T[J&6V and so
the Hlemeoor is GMIEHTF. But BHITMHIGLN is a flower of LIMEm6V and so this
poem illustrates LITemeuUileL &Ml6h& for HEF 0T IESR 6ot IWIF. There
are many problems with this interpretation and classification of this poem. First,
G&ITMHIG LD, a BIHLIGILITIH6ET, does not signify a 2_[fILIQLITHET. The
LOW&BLD is that a flower of LIT6M6V is mentioned in a poem of &M E€H&F\ &
&60Y600T. Second, LIMTEM6V does not have a land of its own in the theory and it
is an arid land arising from either GMIEHG or (LNEVEMGV burnt by the scorching
sun. As such, the flower could be of either one of these lands. Third, the poetic
message by the choice of G&ITMIGLD is missed. The theory suggests that there is
LN fley in every Bem6uor and this choice suggests the 1oy LI1fl6y in

GMEHS.

Another citation of @)6ITLOLLT600TIJ for &emevor LOUI&HELD under S.15 is
|G BITERTMI 48, which belongs to GMEHF & Hlemrevor by its 2_if] of the
first meeting of him and her. He is wearing a garland stitched together with a

S M 6T flower and a LDIHS LD flower. The girls mislead him to believe there
was a tiger he chides them of speaking falsehood when stopping his horse to

through a long glance at the heroine among the girls. The mention of a LD(HSHLD

flower in his garland is intended to signify the 26mL_6V, with which their
relationship begins. (See George Hart’s translation).



One poem that F&F&F 60T TFEH 6oflWIIT cites for Hlemreoor LOUWIGH S LD which

apparently exemplifies 2_[fl LDW& LD is BHBIGOIBIMI 265. (See Martha
Selbi’s translation). This poem is about the hero leaving the heroine with a son for

a LUJ&6m&. This is clearly the 2_[f] of LDHSLD. The setting of his behavior,
however, is with the SHLIGILITIHET of &MIEhE), which describes a boar

taking care of his cub after its mother was killed by a tiger. This & [®LIGLITIHET
suggests the intent of the heroine that she would die by his infidelity leaving the

son in his care. This poem is placed in the section of ten poems on boars as &(h
in the section of 100 @GMIEHEF) poems. The 2_if] of all other boar poems in this
section is L|600TF& ). It should be noted that the & in this poem does not
animate L|600TJ& &). It animates 26TL_6V, though is drawn from GMIEH . It
could be argued that this poem is a LDHGLD poem with &([H LOUIG S LD and
the anthologist misplaces it in &Ml @HG) drawing on the theoretical shift that the
&) 60)600T identification is by [Bl6vLD. This would of course cause dislocation in
the neat arrangement of anthologizing of 100 poems for each @GG)GO‘GF which
are divided into tens either on the basis of a recurring (B or BILIGSHLD. In this
poem, the use of the BHLIQLITIHET of GMIEHE) highlights the violence
done to the S6m6v&l by the &60)6V6U6DT by his infidelity.

A poem may use the &(HLIGILITIH6T of a land that is different from the land of
the &)6m600T of the poem along with the &(HLIQUITIHET of this land — a case
of &(H LOWIGELD. This may appear to be a case of 2_[f] LDW&SHLD, but it is
not. The first illustrative poem of @) 6ITLOLLT600TTJ for QIIBULISSEL Gemrevor (S
24) exemplifies this. 56?5)61)6)5] tells her heart that went along with the
&606V6U60T, who has not returned after &nL_L_LD, to stay with him, who is
referred to be a S1EMMEUEDT, HlevrI6voTBl6eM6VL] QILIWITof QBHUISEV but
the S[HLIGILIMH6T described are of DB LD (&HLp6ofl, QBH6L 3@,

& 600TETI6DILN, [BITEDT, GILI600T60)600T). The mood in the first part of the



poem is @ MHIH6V of QBHUISH6EV and this makes the poem a GBI 6V
poem. LD[HGLD land described in the second part of the poem is suggestive of a

suspicion on the part of &6m6v&l in addition to @) [JTHI&6V whether
&H60I6V6U60T has gone for another girl, which would explain his non-return after
o L_L_LD. This theme is drawn from LO(H&LD and is suggested by the
&H(HLIGILITIHEIT of this land. This is a play of the poet.

If H6m60oT LOWIS>S5L0 is about the use of an unassigned (LN&6V or &(H for the

@GG)GODT, the poet may create a poetic effect by his deviation. Ramanujan
makes an argument for individual creativity in the formulaic phrases in Sangam
poetry refuting the theory of Kailasapathy that these phrases are indicative of folk

composition of songs. His argument of creativity could be extended to &)em oot

LOWI& 81D, which violates the formulaic constituents that construct a poem.
Much attention has not been paid by the commentators on the poetic effects of

LOWI&&LD. It is not simply about the difference between the ideal and the
actual.

o fluQumper

o fIIQUTHEIT is not an object (QLITIHEIT) or a phenomenon like (LD &6V
QUITIHET and &(IHLI GILITTHET. It is a mental state or behavior of lovers. This
is the essential and the integral (as the meaning of the word &ch] suggests)

feature of love (J&LD). It is the substance or theme (QILIM(HET) of love

poetry. There are seven (&G0 (Hemevor), but 2_flLIGQLITIHET
(behavioral theme) are specified only for five of them excluding
QILIHIHE 60 600T and 605 8GN 606 from the core. The five (D& SHLD are
L|600T T 556V (first meeting of her), LN1f186L (separation from her on a long
journey), @ [HSHSH6V (her waiting for his return), @I MHI&6V (being anxious
about his lack of interest) and 26TL_6V (questioning his lack of love or infidelity)
(S.16). Though seven @@GUDT were categorized to begin with, in the final



analysis (88 (HMIGTEM6V) there are only five which have 2_[fl. The
62(LD& & LD of the peripheral two is indicated by the meaning of their words and
not by any assigned &Iﬂ Their meanings are evaluative, not descriptive; these
words do not have metonymically extended names like GM@H& etc., from

flower to land to behavior. There is a theoretical tension regarding

QLIBIH S 607600T and 601858 & 60)6IT, which qualify to be §lem6voT but do not

qualify to have an &Iﬂ They are not the ideal & &LD, properly speaking. The
later grammarians (e.g. QTU(SEWL,@U.IL?J) create a third hybrid category that is

outside &|&LD by the name Q& LIL|MLD ‘exterior of the interior’ to categorize
these two behaviors.

The order of 2_fILIQUITIHET as listed in this Sutra (16) begins with L|600T [J& 6V
and ends with 26TL_6L unlike in the list in Sutra 5 which lists the lands and their
corresponding @GU)GON It is remarkable that the theory as formulated in
Q&ML ITLILNWILD does not explicitly correlate a 2_[flLIQLIMTHET, other
than LIMTemeV (S.13), with a &lem600T, saying, for example, L|600T T &6V is
SMIEHF). This correlation is provided by the commentators. This correlation
comes from the shared knowledge of Sangam poems. Nor such correlation is
done for &BLIQLITIHET. This is also given by the commentators. The

correlation of a &HLIGILITIHET with a &)6mevoT is probably thought to come
from world knowledge. The theory leaves the two correlations to the empirical
knowledge of the reader.

BEFF6oTMTIESR 60T does not take this different ordering of
&U‘]LIQIJW@G'T in S.16 (different from the order in S. 5) to be random. He gives
the following rationale for the ordering. L|600T 7 &6V is the | & LG LITIH6IT
(Stating the same point differently, BE&SHT equates &6IT6Y with

& LIQUITIHET) and this &Iﬂ is true equally of the hero and the heroine. So it
heads the list. LNf1&60 is not possible when there is no L|600T[J&6V and so it is



ordered next. There is no need for@ (H& &6V if there is no LN 156V and so is
ordered next. @\ JTBIG6V is a different emotional response to LIfl860 when
her hope is hazy and so is ordered next. 26T_6V, pretended or real, is likely to

happen in all other §)60)600T in L|600T[J&56V to enhance pleasure, in the other
three for inflicting distress on her-it is placed last. Another rationale, one could

argue for 26TL_6V to be the last in the list, is the fact it is about dissonance in love
in contrast to the consonance of the first in the list.

gn‘]ﬂ@urr@sﬁ is not a single point concept, as said above. Each fD_ch] has a
cluster of allied behaviors surrounding it. This is called BILOI& LD ‘ground (to

conclude)’. For example, the allied behaviors for L|600T 7 &6V include suggesting a
rendezvous for him to meet her, her friend urging him to expedite marriage etc.

These are not about L|600T[J&6V per se, but are allied to it and are grounds to be
related to it. [BILOIG G LD are open ended and so are not listed in the general
theory. As such, they give freedom to poets to invent. Allied behaviors of
GSMIEHG) are, however, expanded in its special treatment under the name
66y in &emallev. BILGGLD are ordered in a chronological sequence and
their number is increased enormously by later grammarians (e.g. LF)LbIj]

QI &HLIQUITIHET)

Some allied behaviors may be ambivalent about assigning them to a @66)660T
Nevertheless, they are assigned to a &lemevor (S. 17 @If|L_& & T60T) by relaxing
the defining feature of that @GG)GO‘GT Elopement and her self-pity or lamenting
(@ D MI86V) about leaving the kin (S.17) or being taken back by the kin are two

associated behaviors are assigned to LIIT6mM6V in spite of the fact that she is not
separated from him. Chance encounter of her and the sight of her (S.18) are

associated behaviors assigned to GMIEHG) in spite of the fact that there is no
intention of L|600T J& &) at that point in time.

The commentators, however, read these two sutras differently.
@)6ITLDLLI600T reads them as assigning 2_[fILIQILITIHET to



QLIBIH S 607600T and 601858 G 60I6IT respectively. He takes her @) 1560
during L911f16y is an improper behavior as it is contrary to the controlled

(@,mN)) @ H& &6V waiting during LNIfl6Y and therefore it suggests for him
an excessive sexual desire, which belongs to Q\LI(H[H ) 6m600T. He could have

very well read Q& m600T(H &H6MEVESH LG 6V as abduction of her for marrying,
which would belong to GILI(HH 5 6m6voT. Rather, problematically, he reads it as

elopement and assigns it to LIT6M6V. He contradicts himself when he says that
there is umj&f@ in elopement. Chance encounter of her and the sight of her
may kindle love in him, but she may be incapable of reciprocating it. This is the

2 _1f] of VB ST 606IT. HEF6oT T8GR 60fIWLIT, on the other hand, takes

these four behaviors to be instances of 2_[f] LOW&&LD relating all sutras after
S.14 including the sutras (S.17 and 18) to §6m600T LOUWI&ELD. Since there is
L|60oT J& &) in elopement, it is GMIGHE) but happening in LITeM6V for him;
her @ T MI&6V when her people come after and take her back during elopement
shows QBUI&H6EL in LIMeM6V (it could be the @ T MI&H 6L of BMMITUI or
Q&Falledlg & mul, who lament about the disappeared daughter (S. 40), when

3|6 6D0T in the sutra (S.17) is interpreted as ‘at that time’ rather than ‘at that
place’; commentators do not read this sutra this way, though there are pomes of

the lament of BOMTUI or QF6N6NES ST in the Sangam corpus. This

@) JMmI&6V cannot be the 2_[f] of QIIBUIG 6V because it is not the heroine
lamenting for the hero who left her but the mother lamenting about the daughter

who left her; it is a [B1LO1& & LD of LIMTEM6L associated with its 2_[f]). Chance
encounter of the girl and the first sight of her are associated behavior assigned to

@ﬂﬂ@@ and they happen in Be6u6nflev because the girls play out in the open
in this season, the season assigned to LIT6M6V (he brings in LIIT60Y6V by the
g@asrrmb of the previous sutra and then Geuenflev arbitrarily). This allows

the happening of @ﬁﬂ@@ in LIM6D6VL. This is taking extraordinary leeway with
the ordering of sutras from S.14. & MD&HST LITTHIUITT takes all these



four behaviors to be new 2_[f] of LIMem6V and &M @HE) respectively. This is
contrary to the classical theory of poetry J&LD that there is one specific &Iﬂ
to each §)6m600T. It is the later theory that there can be more than one 2_[fl for

a Hl6m600T makes it possible to introduce one or more new 2_ifl.

It is possible to take Sutra 19 as a suggestion that (LD&6V GILITHET could be
viewed as BILOIG S LD and allied with 2_[f] (behavior) to enhance it. This is a
second function of (L& 6V doubling with its role as a constituent of the structure
of a poem. Though (LD&6V is one part with D_Iﬂ in the tri-partite constituency of
a poem, it could also be sub-par with .‘D_Iﬂ It could be a mood enhancer of the
love behavior. For example, the description of LOIT6MEV in (LD6VEDIVE
Gevr600T functions like an enhancer of the behavior of @ (H&SH6V. This cannot
be said of HHLIGLITIHET. But HIHLIGILIMTIHET has another function besides

being the objects of a [Bl6VLD to identify it uniquely; it is the site (2_6T@H6MHM)
to symbolize the behavior of the hero or the heroine, mostly the hero. (LD&6V

QUITIHET is also a part of the symbolic language as the &([HLIQLITIHEIT is to
animate the behavior specific to the &)60)600T.

This sutra (19) anticipates the next sutra (20), which is about & [HLIGLIT(HET,
and thus the placement of 5.19 is logical. Arrival of &IT6VLD, a (LD 6V
QUIT(F_DGiT, which, while is a constituent unit of a poem, can also function a

B8 & &0 and it can have a symbolic function, as &(H has, in a poem. The

phrase QLU ([H UEME GG in the sutra (S. 19) could refer to double function
for &ITEVLD (unit and symbol), or it refer to the unit (P&H6V GILIMIHEIT and

B8l & & LD, which is mentioned in the preceding two sutras. To validate the first
interpretation, one should poems in the Sangam corpus that evoke human

behavior. To validate the second interpretation of this sutra, one should have
Sangam poems that have a description of &IT6VLD alone, which however it taken

to suggest the &Iﬂ that is assigned to that season. Sangam poems do not



include nature poems that describe elements of nature for their own sake to
celebrate them. Such poems, if they exist, must suggest a &Iﬂ implicitly and
thus &T6VLD becomes allied to 2_If].

Struck by the oddity of the placement of this sutra and its repetitive content (first

before 2_f] sutras and then after 2_[f] sutras once again), the commentators
give different explanations, not the one above that this sutra is continuation of

thought on [BILOI& S LD. For @) 6ITLOLLJE00TH, this sutra is merely to reconfirm
the order (P& 6V and &([H because 2_[f] sutras immediately follow (LN &6V
sutras. &([H is taken up in the next sutra after the interlude of 2_if] sutras . (This
does not, however, absolve Q&ML TLILIWILD repeating itself: Fo UG
FaD6V). BFF TTTH G 60l W argues that GlLI[HIH 606007 and

0 & & F 66T, which do not have a land but happen in all lands, necessarily do
not have a specific (LD&6V and so take the (P& 6V of the &6 60T in which they
happen. The same could be said of &(HLIGILIMTIH6Talso because

QILIHHE 6m600T and 60858 5 6Mm6IT do not have a land, but

B G 6ot T8 60t IWLIT does not dwell on this parallel. (This is said, conversely,
of some of the &HLIGILITTHEIT (S. 21) of five H)6m6voT, when they are said to
be taken to belong to the land in which they are found). GFTLO&HST
LITT&WIT, relating it to his increased number of 2_fl, says that, unlike 2_[f]
and & (B, (L& 6L cannot be extended beyond two. But in the classical theory
none of (P& 6V, &(H and 2_[f] is open ended, though with regard to
&(BLIQLITIHET, the list illustrative (QeUaem& LImMe]LD) but finite (S.20).

SHHUGLITIH6IT

&H(HLIGILITIHEIT is a constituent of an &|&LD poem, second of the three

constituents. They are the organic elements (Selbi calls them germinal elements,
but they include not just natural things but also cultural things like music) of the
land. That is, a land is identified by the organic elements of and is named by one



of them, the plant / its flower. The elements listed are super-ordinate. (The tree is
listed, but not the plant or the flower, for example). The actual elements should
come from the shared knowledge of readers. (For a consolidated, but partial, list
of actual elements, see the commentary of Balasundaram of S20). The partial
nature of the list suggests that the grammar leaves to the poets the drawing of
SHHLGLITIHET from their experience of the world. This gives freedom to
poets. It leaves to the ecological knowledge of readers to identify
G6tr600T DU S LD (SIHLIGILITIHET LDUI&H S D) and appreciate the poet’s
purpose of mentioning a &(HLIGQLITIHET of one land in another.

The incompleteness of the Isit is recognized by the commentators (They include,
for example, the dried up river along with the river), but they also extend the list
with other prototypical and super-ordinate elements from the mention of the
word LI'M&LD in the sutra (S. 20). The listed organic elements are animals, trees,
birds (natural elements) and deities, foods, occupations, melodies (cultural
elements). These eight elements are increased in number by the later
grammarians by enlarging the list rather than taking the original list to be
illustrative.

The commentators, taking the cue from Sutra 21, take &(HLIGILIMTIHEIT to be
iconic of not just the land but also of the time assigned to a &ch] It means, for
example, the animal of GMIEHF is a nocturnal (WITLOLD) animal found in the
cold season (Gn&\[J). The actual, however, is more flexible than this ideal. A
theoretical question is how the &@HLIGILITIHET is obtained for a 2_[f] that has
no land such as LIM6®6V. The answer is that the &IHLIGLITIHEIT of its pre-
existed lands ((LD6LEMIEV, GMIEHE)) would be its (LITEM6V) & ([HLIG LITIHEIT;
they may be in an altered state such as strength-less animals and water-less wells.

Besides being a creator of the setting and the mood for a poem,

&H([HLIGILITIHEIT bears symbolic meaning. The meaning of the behavior of the
hero or the heroine (often the hero) is suggested through the organic elements of



the land. They are the ground for 2_6T@EB6MM 2_AILOLD ‘comparison residing

inside (the organic element)’ (S. 51), a component of &|600f] ‘rhetoric’. This
comparison with an organic element creates meaning.

Of the extended & (HLIGLIT(HET, two viz., LI, ‘flowers’ and L|6T ‘birds’ may
not be restricted to one land or time (S.21); they may be found in any land or at
any time. It is difficult to understand GILIMT(D &I with reference to these two
SHLIGLITHET. It is unlikely that a flower blooming in the evening will be
found being described as blooming in the morning; a natural bird being described
in the day time. With reference to land, one may try to explain that birds are

migratory and a bird may be found in a land that is not native to it; the flowers
have other uses as well, for example as for comparison (2_6U6mML0). There is no

restriction that a flower of comparison should be native to the land whose object
it is compared with. One example is the comparison of flowers with body parts of

women or her ornaments. The line LITF6ML& HITLOMT (LO6DI6IT
BlenTHEHemed CLIMTILD (NS5SHIE CHMeL el G&ITLY ‘the shining,
beautiful bangle (embedded) with pearls like the ** of the lotus with green
leaves’ in GMIEHF & 560 (H6050&H TS 59) is an example of a LDHSLD
flower (&ITLDEMIT) being used to describe the ornament of a G M ©HGF) woman.

The flowers of all lands listed in M@ LILITL () are another kind of
example (both from the commentary on this sutra of Balasunadaram).

These two mismatches of land and & [HLIGLIMH6T do not indicate
&) 60Y600T LD UG LD according to @)6ITLDLLIT600TIT because these are not

mismatches but are taken to be the function (LIL&&) of the land they figure in.
This may probably be explained that these two organic elements indicate some
universality about them from a different perspective, one is of the real world fact
and another is of the rhetoric of poetry. The flower among the two is problematic
since a &Iﬂ is signified by a specific flower unless the signifier is taken to be the
plant of the flower, as some commentators do. The resolution to this problem



probably lies in differentiating between the iconic flower (of &Iﬂ) of each land

and the common flowers of all lands used by poets for comparison.

Giving exception to flower and birds to )60)600T OIS 851D does not mean that
are excluded from it. They do participate in §)60)600T OIS SLD in addition to
their other LIUI60T. When a flower or a bird is mentioned in a land not native it to
it might be an instance of &)60)600TLOWI&&LD and it might not be an instance of
GFletr6o0TLOUIGH S LD. The difference is made from the poetic purpose (LIUI60T).



